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For a complete listing of all 
hardware and a catalog, send $1.00 to: 


~DiMarzio 


* Musical Instrument Pickups, Inc. 


Dept. HP 


1388 Richmond Terrace, Staten Island, 
- NY 10310 USA (212) 981-9286. 


“CARVIN’S BI-CHANNEL” 
“A NEW BREED OF AMPLIFIERS” 


80°. of today's instrument amplifiers are not versatile 
enough for today’s professional musician, : 

The CARVIN Bi-Channel is a new breed of amplifier. The 
concept is simple: you get maximum flexibility, straight’ 
forward design, and a sound that can not be surpassed. 


The CARVIN Bi-Channel features: 


e Two totally complete yet independent éhatinels 

e Remote CH. SwOnMinS with LED channel indicators. in 
foot switch 

e Each Ch. has its own PreAmp series switch for riaturat 

sustain overdrive 

e Each Ch. has its own variable PreAmp Drive Control 

Each Ch. has its own Master Level Control for the Clean 

output or the overall sustain output. 

Each Ch. has its own Reverb Control. The large 4C 

Hammond Reverb tank is employed for studio quality - 

reverberation. 

e Each Ch. has its own 7 Band Graphic Equalizers with: 

low noise Active Filters. 

e Ch. interup jacks for adding effects or Bi- -Amping by 
utilizing the active filters in the EQ. 
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ing or avers directly into mixer input. 

e 4 £L34/6 A7 output tubes deliver a cQBSel Yale tow: 
RMS output 

e 125W and 250W RMS Solid-State models available: 

e Constructed with 7 Core Plywood, Steel Chassis, Nylon 
tied wiring harnesses, G-10 Epoxy P.C. Boards, RCA, 
Motorola, Switchcraft. Mallory and other. profession 
quality components. — 


At CARVIN we manufacture in limited quantities to as- 
sure quality. Plus. we sell DIRECT ONLY enabling us fo 
pass the savings on to you: 


DIRECT PRICES: These are dni bilete ciooles out of 32 
models to choose from. Available with MagnaLab, Gauss. 
or JBL speakers. Priced as shown: , - 

VTX412-M 100W Tube Head with One 4: 12” Stack $695 
VTX812-M .. 100W Tube Head with Two 4-12” Stacks. $970 
VTX100 +. 100W Tube Head Only $445 | 

VTX112JBL 100W Tube with one K120 JBL Speaker $575. 


Ne ee ee ee a. | 


Join up with musicians that Have already purchased © 
Carvin Amps and know their gutsy performance and | 
bullet-proof quality. If you don't agree, we'll buy it back * 
after you have tried it for 10 days! 


? a 
———————E “tj aac : Write for your FREE Technical Catalog’ on 
all CARVIN Products including the Bi-Channel Amps. Gui- ‘ 


tars, Sound Reinforcement Systems, and Parts. CARVIN - 
now offers MASTER CHARGE and VISA credit card ser- . 
I vice for your convenience. 
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For more information call TOLL- FREE 800- 854: 2235 
(California 714-747-1710) 
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Carvin Dept. HP-30 , 1155 Industrial Ave. Escondido, Calif. 92025 
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reasons why Roxy got back 
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hot/tube 


tube amp overdrive simulator 


electro-harmonix - 


Ever since the more efficient and reliable transistor amps began replacing tube models, 
guitarists have been trying to recapture the gutsy voice of scorching vacuum tubes. Now 
HOT TUBES finally restores the complete range of tube characteristics: the full-bodied 
vitality rich in even harmonics, the smoking, infinite Sustain, and the slicing attack presence. 
The snap and juiciness are preserved at all settings from mellowest to most piercing. Excited 
reactions to HOT TUBES have included, "It’s a Mesa Boogie in a box!” 
FOR DEMONSTRATIONS OF OUR NEW STATE-OF-THE-ART PRODUCTS, TELEPHONE (212) 741-1797 
ELECTRO-HARMONIX NEW YORK: 27 WEST 23RD STREET, NEW YORK, N.Y. 10010 (212) 741-1770 
LONDON: UNIT F24, PARK HALL TRADING ESTATE, MARTELL ROAD, DULWICH, SE21 (01) 761-3739 


TORONTO: 378 ADELAIDE STREET WEST, SUITE 202, TORONTO, ONT. M5V1S5 (416) 368-4715 
TOKYO: 1-34 KOSHiIJ! BUILDING, JINBOCHO, CHIYODA-KU, TOKYO, JAPAN (O3) 291-6107 


LED ZEP JAM 


Yes there still is a Led Zeppelin. In 
fact they must be getting ready to rock | ~ 
out on their own soon, because they’ve 
been back onstage recently, although 
not on their own. Jimmy Page, Robert 
Plant, and John Bonham all joined Bad 


Company onstage at the Birmingham 
Odeon in Birmingham, England to 
perform an impromptu encore that 
brought the packed house to its feet. 
After the show Bad Co. members Paul 
: Rodgers, Mick Ralphs, Boz Burrell and 
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Simon Kirke joined Jimmy and Robert . 


MELODIES FROM JOHANSEN at John Bonham’s house for a party. 1 


“It's hard to categorize this record, because there's a little jazz, a little folk rock, a 
couple of punkers, there’s some disco, a little Motown, and a couple of plaintive 
reminders of love's labors lost. But, generally, it’s ajoyous celebration of urban decay 
in the Johansen tradition,” says David Johansen about his new album. 

David's new album, his second solo Ip, is in the mixing stages as he talks about it. 
After a hectic month recording at Dan Hartman's Schoolhouse recording studio in 
Connecticut, he’s relaxing behind the board with his co-producer Mick Ronson at 
New York's Media Sound where he and Mick are putting the finishing touches on 
the final product. 

Featuring a new batch of Johansen ditties, the album continues the tradition he’s 
established of mixing straight-out rockers (like “Reckless Crazy” and “She”) with 
extremely melodic medium and slow rockers (like “You Touch Me Too” and 
“Justine”). 

There's no question he’s moved into his own with this album, perfecting a number 
of styles. There’s “Flamingo Road” which surpasses his earlier “Frenchette” as a 
story-ballad and has all the ear-marks of an instant classic; “She Knew She Was 
Falling In Love” with its skank rhythm; low gear rockers like “In Style” which never 
give up the melody line no matter how hard they hit. In fact, the vocal attack and 
presence of Johansen’s personality upfront makes this album instantly listenable, 
which is only as it should be. 

With the album finished, Johansen will be switching his attention to what is 
perhaps his first love — performing. A change in band line-up and instrumentation 
is in the works, with the result being a whole new show which he'll take out ona 
major tour this summer. 

And what about that new show? Well, David’ s not giving all the details yet, you'll 
have to see it for yourself. But he did tell us, “My new show's going to be all new, all 
dancing, all pervading.” 


“It's hard to categorize this record ... But, generally, it’s a joyous celebration of 
urban decay in the Johansen tradition.” 


LENNY, IVAN, AND JAY 
FIND A REASON TO ROCK 


‘Back in New York between tour 
dates following the release of The Patti | 
Smith Group's latest Ip, PSG band 
members Lenny Kaye, Ivan Kral, and | 
Jay Dee Daugherty brought their rock 
energy to Central Park during the Rock | 
Against Racism rally. With Lenny at 
the mike, the trio presented their 
renditions of a number of rockers, 
including “Secret Agent Man”, the 
reggae fave “Satta Massa Gana’), anda 
special rendition of “The Kids Are 
Alright”. 


Bob Gruen 


RAMONES HOMETOWN ROCK 


The Ramones made a triumphant 
return to New York City after weeks in 
ae Angeles completing their first film 
role in “Rock & Roll High School” (see 
separate! Story ‘this issue). Back on 
their home ground, the band held a 
benefit at:\CBGB's where it all started 
for them to help raise money for the 
New York Police Department’s fund 
raising campaign to buy bullet proof § 
vests. They also headlined a sold out § 
show at NYC’s Palladium where the 5 
above photo was snapped before head- & 
ing out for a big summer tour. 


BACKSTAGE 
WITH RON AND KEITH 

In a private back room at Trax after 
the New Barbarians’ Madison Square 
Garden concert, Keith Richards drank 
champagne, chatted and posed for 
pictures with reggae pals Robbie 
Shakespeare and Sly Dunbar, and 
admitted to having a good time tour- 
ing with Ron Wood. 

Although most people felt that Keith 
was a major drawing card for the tour, 
he was modest about his role, but 
extremely enthusiastic about playing 
onstage with Stanley Clarke. 

“It's proven to me that labels mean 
nothing,” Keith said. “Although people 
may have thought about him before as 
a ‘jazz bassist’, I personally don’t know 
him, hadn't worked with him. But he's 
amazing, and even if we never work 
together again, it’s been an experience. 

“Doing this tour is like getting my 
chops together,” said Keith. “Rather 
than not play a Stones tour and get 
rusty, this gives me a chance to get in 
shape.” 

As for the incredible reaction from 
the crowd to his guitar work in parti- 
cular, Keith seemed pleased to hear 
about it and said, “Well, you never 
know from the stage how it’s going 
over.” . 

Not only was Mick Jagger not at the 
New Barbarians Madison Square Gar- 
den concert, he remained out of the 
country until Woody’s tour was over. 
He was in London and Paris (with a 
weekend jaunt to Monte Carlo) writ- 
ing new material for the next Stones’ Ip 
which will be recorded in Paris.d From 
Lisa Robinson's Rock Talk. 


Richard E. Aaron/Thunder Thumbs 


RATS PARTY 


The Boomtown Rats scampered into New York City recently 
for a sell-out concert which went a long way toward 
establishing their brand of rock here. The band is a huge 
super group in England, and now they've begun their assault 
on the U.S. After their show, they held a private party to 
celebrate their U.S. invasion. Captured by the flash in this pic 
are B-town Rats Bob Geldof talking to rocker David Johansen 
and BR's Johnnie Fingers, Simon Crowe, and Garry Roberts. 


Lynn Goldsmith 


Keith and Stanley Clarke onstage at Madison Square Garden 


WATCH OUT FOR FOGHAT 


Foghat’s Craig MacGregor was skateboarding at 1 A.M. 
outside the Long Island studio where the group is recording 
their upcoming album when he fell and fractured his right 
wrist. 

The following week their engineer, Don Burman, was doing 
the same thing on a new Suzuki 125 and he chipped a bone in 
his foot. 

Recording continues, with a release date tentatively 
scheduled for early fall. 


(L-R): Lonesome Dave Peverett, Rod Price, Craig 
MacGregor, and Roger Earl. 
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FRESH KISS 
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Part One Of An Exclusive Interview With Paul Stanley 


| The New Look, The New Album, The New Show, The New Music 


There's one thing about Kiss that a lot 
of rock bands could learn from — and 
that's that they haven't forgotten who 
their friends are. Sell-out tours, film 
deals, platinum albums, ‘and all the 
trappings of success haven't clouded 
their memories of those hard-working 
rock people who were there with Kiss 
from the very beginning. So, when we 
wanted to geta sneak preview of the new 
Kiss for Hit Parader, the band was 
pleased to oblige, and despite a hectic 


schedule between finishing the album, 
photo sessions, and preparing the new 
show, Kiss took a few minutes to call us 
and let us know what was going on. 


Richard: Even with the four Kiss solo 
albums, it’s been along time between Kiss 
records... 

Paul Stanley: Sure. Especially it’s been a 
long time since we played together, you 
know. We hadn't played together since, 
well, about seventeen months or some- 


by Richard Robinson 


thing. 

R: 1 hope everybody remembered every- 
body else's name. 

PS: What's really been funny is besides 
rehearsing for the album we've been 
rehearsing for the tour. And teaching 
each other songs from the solo albums. A 
real funny. And going, ‘No, he played this, 
he didn't play that, this is what he played!’ 


(continued on page 57) 
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bribed? 


You get a $35.21 bribe when you try only 


10 DAK ML90 high energy cassettes for Daees 


only $2.49 each! 


Hats off to Maxell. Their UDXL cas- 
sette. established a new standard of 
quality for all cassettes. 

The new DAK ML90 starts another 
new technology. A technology of ex- 
treme reliability and protection from Hi 
frequency losses. 

Later we are going to offer you a 
valuable bribe, if you will test these cas- 
settes, risk free; so read on! 

YOUR TIME IS PRECIOUS 

Imagine yourself just finishing record- 
ing the second side of a 90 minute cas- 
sette and horrors, the cassette jams. 
Tape is wound around the capstan, your 
recorder may be damaged and you’ve 
just wasted 90 minutes of your time and 
perhaps lost a great recording off FM. 

I’m sure this is one experience we all 
dread, and is one of the main reasons to 
buy name branded guaranteed tape you 
can trust. 

Enter DAK. We manufacture over one 
million units of cassette tape each 
month, and many of our cassettes are 
used for high speed duplication, which 
causes more cassettes to fail than any 
other use. 

When we first started, DAK’s cassettes 
failed, just like many others. So we in- 
stalled over $20,000 worth of high speed 
duplication equipment at our factory and 
set out to design the perfect cassette. 

FAILURE 

Failure after failure. We substituted, 
remade, tested and retested the over 20 
parts of our cassette, and checked 
everyone else’s cassettes. Finally after 
over 6 years we positively linked cas- 
sette failure or the prevention of failure 
to the slip sheets, or liners in the 
cassette. 

We were not alone. Scotch, TDK, and 
several others must have been doing 
the same research because they have 


also been coming out with special im- 


proved slip sheets. 
MOLYSULFIDE 

A new chemical named molysulfide, 
that reduces friction within the cassette 
several times better than graphite gave 
us success. 

We developed polyester slip sheets 
with raised spring loaded ridges coated 
with a unique fomulation of molysulfide 
and graphite. 

The tape ran more smoothly than ever 
before within the cassette. The new for- 
mulation is also much tougher than the 
graphite formulation, so it is extremely 
resistant to wear. 

Static electricity within the cassette 
was drastically reduced by the low fric- 
tion, and easily bled off, so its tendency 
to erase very high frequencies was 
drastically reduced. A very important 
consideration for often played tapes. 

The molysulfide formulation gives 
both superior electrical and mechanical 
performance, — thus it has formed the 


incorpar ated 


basis for the birth of the new DAK ML 
cassette. 
MAXELL IS BETTER 

Yes honestly, if you own a $1000 cas- 
sette deck like a Nakamici, the fre- 
quency response of Maxell UDXL is 
superior to DAK and you just might be 
able to hear the difference. 

DAK ML has a frequency response 
that is flat from 40cps to 14,500cps 
+3db. Virtually all cassette recorders 
priced under $600 are +3db from 40cps 
to about 12,000cps, so we have over 
2000cps to spare, and you’ll probably 
never know the difference. 

No apology We feel that we have 
equalled or exceeded the mechanical 
reliability of virtually all cassettes and 
Offer one of the best frequency re- 
sponses in the industry. Maxell UDXL 
is truly the Rolls Royce of the industry, 
and DAK is the 100% US made Cadillac 
or Corvette! 

Price DAK manufactures the tape we 
sell, you avoid paying distributor and 
retailer mark ups. While Maxell UDXL 
90s may sell for $3.50 to $4.50 each, 
DAK ML90s sell factory direct to you for 
only $2.49 each. 

YOU WIN 

You are paying less for the: 10 90 
minute cassettes than you would pay 
for the bribes we are offering if you 
went to a Radio Shack Store. 


DAK 


AC ADAPTOR 


Yours Free 


CHECK THE VALUE OF THE DAK 
BRIBES AT RADIO SHACK 

Think of it, 10 six foot hook up cords 
with RCA plugs at each end. Whether 
you use the cords now, or when you buy 
new equipment, those of us who are 
tape recorder nuts, never seem to have 
enough. Radio Shack sells their six foot 
cords for $1.89 each. 

You will find dozens of uses for this 
deluxe battery eliminator AC adaptor 
around your home or office. 4 voltages, 
3, 4.5, 6 and 9 volts. 4 plugs will fit 
virtually any calculator, radio, or battery 

operated recoider we have seen. You'll 
save a at pt money, on Patenes, Sadie 


ann ot. 5a. 
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Shack sells their similar 4 voltage 
adaptor for $9.95. 

The deluxe 120z can of spray head 
cleaner will clean your tape heads for 
years to come. The handy snorkel in- 
cluded, can reach just about any tape 
head, even 8trk heads. Radio Shack 
does not sell a large 120z can, but 120z 
from them costs $6.36. 

The comparable Radio Shack prices 
are not list prices, but the actual prices 
you would pay when you walk in the 


door. 


Yours Free 


WE WIN TOO 

Customers like you are very valuable 
in the form of future business. We an- 
ticipate receiving over 6000 orders and 
4500 repeat customers from this adver- 
tisement. We are betting you will buy 
our cassettes again, and we are putting 
our money where our mouth is! 

TRY DAK ML90 FREE 

We want you to try these high energy 
cassettes on your own recorder without 
Obligation for 30 days. If you aren’t 
100% satisfied for any reason, simply 
return the tapes and bribes to DAK for a 
full refund. : 

To order your 10 DAK ML90 minute 
high energy cassettes and receive your 
$35.21 bribe with your credit card, 
simply call toll free 800, 423-2636, (in 
Calif. call 213-984-1559) or send your 
check for $24.90 plus $3 for postage and 
handling for each group of 10 cassettes 
and bribes to DAK. (Calif. residents add 
6% sales tax). 

DAK unconditionally guarantees all 
DAK cassettes for one year against any 
defects in material or workmanship. 

Why not order an extra group of 10 ° 
DAK ML90 cassettes for yourself or a 
friend? We will add one free ML90 cas- 
sette for each additional 10 you buy and 
of course you get all 3 bribes with each 
group of 10 tapes. 


DAK "° 


INDUSTRIES 
INCORPORATED 
Call MTORL-FREE 4 Maret Sars, ), (800) 423-2636 
in California Calls pein, ee (213) 984-1559 


10845 Vanowen St., North Hollywood, CA 91605 
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Dolls 


Dear Editor, 

In one of your recent issues you had 
an article in Rock & Roll Hotline with 
Kiss and a group called The New York 
Dolls. I’m a big Kiss fan who’s never 
heard of the New York Dolls — what's the 
story behind them? They look like they 

- sound pretty good. 


Sincerely, 
Sharon Stevens 
Jamestown, New York 


Dear Sharon, 

Glad you liked the Dolls’ look. They 
didn't call them the lipstick killers_for 
nothing! There are Dolls’ albums in 
some shops, as well as the current 
releases of former Dolls David 
Johansen, Syl Sylvain, and Johnny 
Thunders. (Ed.) 


Stones 


Dear Hit Parader, 

Thank you for the interview with 
Keith Richards (July ’79). It was great. 
Mick and the Stones are undoubtedly 
the greatest rock band ever to be. All of 
the Stones are filled with talent, but I 
really think that Keith is the driving 
force behind them. Could you give mean 
address where I could write to Keith or 
the Stones? Someday, I hope to be arock 
star and the Rolling Stones are my 
greatest influence. 


- Thank you, 
Marie Gore 
Smithfield, N.C. 


Dear Marie, 

You can write to the Stones c/o 
Rolling Stones Records, 75 Rockefeller 
Plaza, N.Y.C. or c/o Hit Parader and 
we'll forward your letter directly. (Ed) 


Boston 


Dear Hit Parader, 

Is Boston coming out with a new 
album? In your June ’79 issue it said all 
about how Tom Scholz is going to go on 
doing stuff with electronics and new 
inventions and nothing about a new 
album. What will happen to Boston? Will 
they split up? 


Worried Boston fan. 
Holly Blakemore 
Crestwood, IIl. 
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Dear Holly, 

Absolutely not. Boston isn’t splitting 
up; Tom wants to do those things in 
addition to playing with Boston. The 
group is currently on tourand, as ofthis 
writing, there are no definite plans for 
the next album. (Ed.) 


Aerosmith 


Dear Hit Parader, 

I really think Aerosmith is the great- 
est. I have a couple of questions about 
them. 

1 — I have all their albums, but I’ve 
heard of another one. It’s probably just a 
rumor, but I was wondering. It’s suppos- 
edly called Look Homeward, Angel, and 
was made back in ‘72 at some high 
school. I guess it was probably a bootleg, 
but have you ever heard it? 

2 — I have two copies of their first 
album, Aerosmith, one with the original 
cover and one with the cover it has now. 
How come they changed it? 

3 — I heard Steven Tyler's wife was 
pregnant. Did she have the baby yet?. 

Thanks A Lot!!! 


Julieann Smith 
Glen Cove, New York 


Dear Julieann, 

1 — Yes, it’s a bootleg that was made 
about 5 years ago and according to 
Aerosmith’s management company, 
“hopefully, it’s not readily available.” 

2— They didn't like the first cover, so 
they changed it for the second printing. 

3 — Yes, she did. Their daughter, Mia 
Abigail, was born in December, 1978. 
(Ed.) 


Etc... 


Dear Sir, 

As a reader of Hit Parader for many 
years I would like to tell you that one of 
the most exciting ads ever to appear in 
your magazine was the announcement 
of “The Complete Songwriter” — a 
songwriting course on cassette. 

I have been yearning for something 
like this all of my life, and I can tell you 
now that I have spent time with the 4 
hours of excellent instruction, it is 
worth ten times the price I paid for it._ 
Studying with this excellent teacher 
from UCLA was the rewarding exper- 
ience of my life. The priceless informa- 
tion, written so clearly, and the commer- 
cial short cuts. and success formulas has 
inspired me to stay up nights writing, 
writing and writing. 

The suggestion of how to “sell your 
songs” was the most fascinating. It took 
all the mystery out of placing songs with 
publishers and presented a program 
that I feel will one day turn me into a 
professional songwriter. I would like to 
share in that big $3'% billion music 
industry pie. 

Thank you for bringing this mar- 
velous course to my attention.: 
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Sincerely, 
Carmelita Lee 
Salt Lake City, Utah 


This offer is available for 839.95 from 
The Complete Songwriter, 18531 Wells 
Drive, Tarzana, CA. 91356. (Ed.JO 


Plans are underway for 
Barry, Robin, and Maurice 
Gibb to star in their own tv 
special during the 1979-1980 
tv season. The special will be 
filmed in the Bee Gees’ adopt- 
ed hometown of Miami, as well 
as in New York, Los Angeles, 
and on location during their 
60-city U.S. tour this summer. 


“We will try to capture the | 


essence and spirit of America’s 


GIBB GOSSIP 


together by author Leaf from 
hundreds of hours of recollec- 
tions taped by Barry, Robin, 
and Maurice. 

The Gibbs also continue 
with their charitable activ- 


UNICEF tv special and Ip, the 
latest charity they've gotten 
behind is the Dade County 
Florida United Way. Maurice 


| has offered to write the music 
for the charities yearly promo | 


“I feel the film is an impor- 
tant educational vehicle.” said 
Maurice. “And I am hzppy to 
contribute to something that 
will hopefully inform the pub- 
lic of the many ways that the 


'» roles — Frost interviewing and 


foremost recording artists as 
people, as well as the music 
they write and perform,” said 
Robert Stigwood, their per- 
sonal manager who along with 
David Frost will be the show's 
executive producer. ‘The 

- scope of this special will be 
spectacularly broad. Even 
though there will be special 

_ guest stars, it will not be your 
typical variety show, although 
we expect it will be extraordin- 
vetted entertaining, and very 
musical and very enlightening 
.and intriguing,” 

No guest stars have been 
announced as we go to press, 
but word is that Stigwood and 
Frost will both have on-camera 


Stigwood talking about his 
experiences as the Gibbs’ 
manager. 

Recent Bee Gees’ activities 
include the publication of 
“The Bee Gees: The Authorized 
Biography by Barry, Robin, 
and Maurice Gibb As Told re 
David Leaf’. The book has 
already sold over 100,000 cop- 
ies in the US. It’s the only 
authorized book by the Gibbs, 
and contains many private 
photos from family albums 
and includes information put 


_Uchard E. Aaron/Thunder Thumbs 


ities. After their work with the 


film. 


United Way helps people.”0 


“I feel the film is animpor- 
tant educational ve- 
hicle...” 


BOWIE’S LATEST VIEW FROM THE TOP 


Casual and confident, Bowie poses for an 
- official pic after finishing his new album. 


David Bowie is back with a new album. 
It’s called Lodger, and it’s the final album 
in the Bowie/Eno trilogy that began with 
Low and continued with Heroes. 

To promote the new album Bowie has 
made an unusual move. He’s come up 
with a film by British direcvor David 
Mallett. The film is a series of three 
vignettes of Bowie performing selections 
from the new record. Shot at Keith Ewart 
Studios in London and will be shown in 
record stores across the country. 

According to sources at Bowie's record 


-company, “The film is an elaborate pro- 


duction of three new Bowie compositions, 


‘Look Back In Anger’, ‘DJ.’,and ‘Boys Keep: 


Swinging’. Bowie and Mallett met when 
Bowie appeared on the Kenny Everett 
Video Show in London in early April, and 
the filming commenced shortly after.” 
Bowie and his record producer Tony 


‘Visconti spent several weeks at the Record 


Plant in New York City finishing the 
album. 

As we go to press there is no word about 
a possible Bowie tour in support of the Ip, 
but there is every likelihood that now that 
Bowie's out of the recording studio fora 
while we'll have a chance to see him in 
concert.0 


Bowie and Eno's trilogy is expected to 
finish up with Lodger. 
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DO YOUR PARENTS KNOW? _ 


Take a teaspoon of “Grease,” 
a dash of “Animal House,” add 
to that some “Beach Blanket 
Bingo” and a bit of “Rock 
Around The Clock” and you've 
got the Ramones in their 
debut movie — “Rock And Roll 
High School.” 
A low-budget but nonethe- 
less spashy, technicolor Holly- 
‘wood picture, this Roger- 
Corman production was pri- 
vately screened in New York 
City. Rest assured that itisa 
campy, entertaining film that 
should liven up drive-in 
screens all over the country 
this summer. 


Drive-In Rock With The Ramones 


You don't have to bea brain 
surgeon to figure out the plot. 
A wicked principal (played by 
the gorgeous ex-Warhol star 
Mary Woronov, who isa ringer 
for the late Joan Crawford 
here) takes over Vince 
Lombardi High School and 
refuses to let the kids listen to 
rock and roll. 

Especially offensive to her 
are the Ramones, who are due 
in town any minute for The 
Big Concert. 

J.P. Soles (“Carrie,” “Hallow- 
een”) stars the the school ring- 
leader who is hooked on the 
Ramones (especially Joey) and 
is determined to get a few of 
her own songs to the band. 

The movie is one long adver- 
tisement for the Ramones, 
who are mentioned every two 
seconds. Their music is heard 
constantly, and girls swoon at 


This is a campy, en- 
_ tertaining film that 
should liven up drive- 
in screens all over the 
country 


Mary Woronov plays the wicked princi- 
pal of Vince Lombardi High 


Ramones Rule! 


MOOD RING 


for 
wes 


“Empathy Gem” changes color with your many 
leis people know how you really feel. 
Mounted in lovely gold tone setting, adjustable 


moods... 


to fit all sizes. 


WITHIN 30 DAYS 


ow you can discover how easy it is to earn 
N $25, $50, even more a week in your 
spare time as a Blair Dealer. No experience 
needed ... you don’t invest a penny. Just send 
us 25¢ in coin and we'll send you your Mood 
Ring plus Blair’s Beauty Kit described at 
right. This kit has everything you need to 
start a fascinating part-time career. 

As a Blair Dealer, you have seven product 
lines to offer your friends, neighbors, rela- 
tives, and others. All seven lines are shown in 
beautiful color in the catalog you 
receive with your kit. 


You'll find satisfaction in a new part-time 
career — selling products that practically 
sell themselves. Save money, too, by buying 
your own beauty aids and home products at 
special low dealer’s prices. 

Send the coupon today and begin earning 
your own spare-time income as a Blair Dealer. 

_ It could be the beginning of a whole new 

pete way of life for you. 


‘wate we a Ao eee _<) 


Plus this 3 product 
BLAIR BEAUTY KIT 


FREE 


IF YOU BECOME A BLAIR DEALER 


Ring enlarged 
to show detail 


(a $5.00 value) 


Mysterious “Empathy Gem” reflects your many moods: 
Onyx (black) — You're tense, nervous, anxious. 

Amber (brownish red) — You’re upset and anxious. 

Topaz (yellow) — Better, but still tense. 

Jade (green) — Good. You're beginning to relax. 

Aquamarine (green-blue) — Better yet. You’re calming down. 

Lapis Lazuli (light blue) — Very good. You are at peace with yourself. 
Sapphire (b/ue) — The most desired color! You are at your best! 


Value—*17.00 | 


We will send you a Blair Kit containing three beauty aids, your Mood Ring 
and a catalog. If you decide to become a Blair Dealer, keep the entire kit to 
show and take orders from. All you have to do to keep this kit FREE is just 
send as an order within 30 days. 


ee es ee ee ee 


BI ‘ 1 R.. Dept. 670Jw, Lynchburg, Va. 24506 


A DIVISION OF CHAP STICK COMPANY 


I enclose 25¢ in coin. Please send my Mood Ring and Blair Beauty Kit (a $17.00 
total retail value) including three Blair best-selling products in full sizes. I’ll keep 
this $17.00 kit FREE if I decide to become a Blair Dealer and send an order within 
30 days. 

However, if I decide not to become a Blair Dealer, I can still keep my Mood Ring 
and choose one of the three products in the Beauty Kit FREE--with nothing more 
to pay except the quarter I’m sending now. (In that case, I’ll return the other two 


products. ) 

Print Name Age 

Address. 

ee ee eet State 
6 Offer good only in U.S.A. 420-43-9R 
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“Things 

high school.” 

the very mention of their 
names. 

Sample dialogue: “Things 
sure have changed since we 
got kicked out of high school,” 
says Joey Ramone when the 
Ramones make a triumphant 
entrance into V. Lombardi 
High. 

And: Y.OU' RE the 
Ramones?” gasps Woronov. 


“You're responsible for all that | 


horrible rock and roll music? 


al 


sure have since we got out of 


CAR TIES oe 


-without-dept. catches two rock couples during a party at Studio 54. On the left 
are Monica and Edgar Winter (Edgar has just completed his long awaited new album) and Meat Loaf and Mrs. Leslie Meat Loaf. 
Needless to say everybody was having a good time, although the more we look at this photo the more we wonder if Meat Loaf was 
actually trying to use his tongue as a tie or if he was just kidding. Heh heh. 


Vince Lombardi High 
Do your parents KNOW that | Punk Rocker,” “Blitzkrieg 
you're the Ramones?” Bop.’ ‘‘Do You Wanna 


Dance?,” “California Sun” and 
the new title track, “Rock And 
Roll High School.” ; 

The movie was viewed with 
delight by Johnny, Joey, Dee 
Dee and Marky Ramone, as 
well as their invited guests, at 
the screening. Afterwards, 
Joey had this to say about his 
| first acting role: “I had fun 
doing it. Some days I was stif- 


Of course, the kids run. 
amok in the halls, throw food 
at the lunchroom employees, 
dance in the classrooms and , 
eventually burn down the! 
school. The only thing missing 
is Don Rickles running the 
candy store. 

All this is to the tune of such 
Ramones songs as “Loboto- 
my,” “Pinhead,” “Sheena Is A 


On the set of 
“Rock ‘'N Roll 
High School” (L- 
R): Director Allan 
»Arkush, P.J. 
Soles and Joey 
Ramone. 


The Ramones and Riff Randel (P.J. Soles) take over 


fer than others, but it was 
definitely acting. I just ham- 
med it up a lot.” 

And from Johnny Ramone: 
“IT thought we were good. It was 
a once in a lifetime thing — my 
movie career.” Would he con- 
sider acting again? “If the 
opportunity came up.” Do the 
Ramones advocate blowing up 
high schools? ‘‘No,” said 
Johnny, straight-faced.OFrom 
Lisa Robinson's Rock Talk. 


Rens ee ee ree eed 


ey 


Sa ares 


bite 
Oe at 


ee ee ee 


by 
JAMES 
SPINA 


$a 


“7 ys 


You might think I’m taking the easy 
way out by giving every single album one 
or two sentences but believe me ... the 
break is all yours. I have recently become 
very absorbed with the socio-political 
slant taken in music coverage by my 
favorite English:mag, The New Musical 
Express. You really should try and takea 
look at NME if you are at all interested in 
the future of rock music. Their manner, 
at once serious yet highly entertaining, 
grips me more than the very music 
covered at times. I plan to incorporate 
this style into upcoming Spinaddicts 
but I couldn't resist one more chance to 
tackle a barrage of Ips in a quick and 
often unjust manner. Some brief guide- 
lines before we begin. The following 
records are all going into my permanent 
collection. I have eliminated most of the 
flack this month so that I could contend 
with the discs that interest me person- 
ally. 

One last point. Stop complaining that 
I get all my records for free. That is 
simply not true. I spend more money on 
records each month than most people 
spend in a year. New York is a Mecca for 
reviewers that sell almost all the records 
that they get for free. That is not the case 
with me. Even the discs that I don’t keep 
are traded in for albums] really want but 
haven't been able to buy or solicit from 
publicity departments. And you would 
faint if you saw my monthly bill from 
Jem records. Enough: 


PHILIP GLASS/ROBERT WILSON 
“EINSTEIN ON THE BEACH” (TOMA- 
TO) I loathe the sound of Philip Glass. 
This stuff isn’t progressive. It’s predic- 
table and dated. 


oO) 


Sa) 


| AVERAGE WHITE BAND “FEEL NO > 


FRET” (ATLANTIC) It is really a shame 


that this sturdy R&B unit can’t get very - 


far beyond the fee! of their one hit single. 
Better than disco but nothing here 
compares to the Stax and Motown 
heyday of sow! susic. No pieces Picked 
up by these cake cutters. ° 


Average White Band 


SUSAN “FALLING IN LOVE AGAIN” 
(RCA) Looks like the city of Boston is 
alive. and well in spite of the duldrums 
perpetrated by its namesake group. 
These kids made a strong impression on 
a live at the Rat album a couple of years 
ago. The strength of that got them this 
recording contract. The strength of this 
record should blow away any jokes 
about their name. 


- Susan 


ANNETTE PEACOCK “X DREAMS" 
(TOMATO) I know her best for her jazz 
forays with Bley and Bruford but this 
solo outing ventures much closer to rock 
and that doesn’t hurt at all. Especially 
like “My Mamma Never Taught Me How 
To Cook” with its vocal whining that 
reminds me of early Martha Valez. Great 
backing by Bruford, Spedding, Ronson 
and Stu Woods to name a few. 


IAN HUNTER “YOU'RE NEVER ALONE 
WITH.A SCHIZOPHRENIC” (CHRYS- 
ALIS) This fine record is a surprising 
delight coming on the heels of his 
abysmal production of the second Gen- 
eration X album. Everything here is 


equal to the drive of his Mott days to . 


such a degree that this could well be the 
follow up to the Hoople album. Hunter 
solo has never sounded so good. 


PARLET “INVASION OF THE BOOTY 
_SNATCHERS” (CASABLANCA) What 
would happen if the old Supremes 
crashed into close encounter of the 
fourth kind. 


PERE UBO “DUB HOUSING” (CHRYS- 
ALIS) This group has a tremendous 


underground weirdo reputation and a’ 


gross looking lead singer. I find them 
more gross than tremendous and terri- 


bly self-conscious in their attempts to 
sound strange. I should give this music 
more time to sink in but I’ve been 
reading about them forsolong and none 
of that rave verbiage seems justified. 


VAN HALEN “II” (WARNERS) Heavy 
metal mush for all those lude cadets 
, longing for the good old days of Black 
! Oak Ark and uely Jim Dandy. 


“van Halen 


LINK WRAY “BULLSHOT” (VISA) Un- 
burdened by the rockabilly plight of 
Robert Gordon, Wray has reconvened 
his love affair with lowdown guitar 
sounds and songs that flash in the dark. 
God make me this good when I'm fifty 
years old. Wray is a living rock legend 
with apresent as perverted and precious 
as his past. 


CHRIS SPEDDING “GUITAR GRAFFITI” 
(RAK IMPORT) In many ways Spedding 
is a younger version of Wray. Like 
everything else his six string touching 
this record is monstrously great. Espe- 
cially appreciate the stringing together 
of guitar solos on side two for all his 
detractors who have said that Spedding 
should just shut up and play. I mention- 
ed this record last month but that was 
my friend Eddie's record so I'm allowed 
to cheer two times in a row for my fave 
Brit guitar hero. 


ALVIN LEE AND TEN YEARS LATER 
“RIDE ON” (RSO) Would you believe that 
there is now yet another live version of 
“Going Home’? Sad. 


THE ROCHES “THE ROCHES” (WAR- 


NERS) Three harmony singing sisters 
produced by Robert Fripp with songs 
that say nothing in three different keys. 
They might do well. CSN&Y did with 
much of the damn same attitude. Why 
Fripp wasted his time rl never under- 
stand. 


«i VipN 


WAVES “AN ANTHOLOGY OF NEW MU- 


The pac 


SIC” (BOMP) This compilation of new 
groups is a perfect warning of names 
that must be avoided should they be 
signed to recording deals in the next few 
months. Most of the music here is as 
ugly and dumb as the kid pictured on 
the cover. Boo, Greg Shaw ... You blew it. 
Get out of California before it rots your 
brain. 
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MANFRED MANN'S EARTH BAND 
“ANGEL STATION” (WARNERS) Unlike 
Link Wray poor Manfred has not aged 
gracefully. He doesn't have that old 
knack for picking great songs any more 
and most of the musicians surrounding 
him sound like they came straight from 
failed auditions with Genesis. 


. TRB “TWO” (CAPITOL) Too overtly 
political and Too self righteous. “Bully 
For You” is a collaboration with Peter 
Gabriel that sounds Too much like “All 
Day And All Of The Night” in parts. This 
record should have been called “Too” 
especially since it sounds Too much like 
the drivel on his first record. 


DANNY KIRWAN “HELLO THERE BIG 
BOY” (DJM) Yet another former Fieet- 
wood Macer looking for his piece of the 
action. Kirwan actually had quite a hand 
in changing The Mac from a Blues band 


into the pop machine that today reaps ~ 


such great success. Kirwan’s music is 
often pleasant, occasionally dull and 
usually well produced. He sounds like 
the perfect Graduate of Fleetwood High. 


GONG “DOWNWIND” (ARISTA) Quite a 
stagnant stench here. Hope they stay 
downwind for everyone's sake. 


“TWILLEY” (ARISTA) I just saw him live 
at the Palladium last night. He reminded 
me of an outtake from the Gong Show 
which featured nothing but Presley 
imitators. Twilley would have been 
gonged in five seconds. When Phil Sey- 
mour left this jerk lost it. 


THE DICKIES “THE INCREDIBLE 
SHRINKING DICKIES” (A&M) I hear 
that they have broken up already. The 
record is making a good showing on the 
British charts but ting a speeded 
up version of Black Sabbath's “Para- 
noid” (which you can do yourself if you 
play the Sab album at 45) there is 
nothing here to make me weep over their 
demise. 


DUNCAN BROWNE ‘THE WILD 
PLACES” (SIRE) Ex-Metro main man 
making music for the mind (in his 
lyrics) and the body (with his classic and 
electric guitar licks). 


“ROCK AND ROLL HIGH SCHOOL” 
Featuring THE RAMONES (SIRE) This 
just might be the best rock soundtrack 
since “The Good, The Bad And The 
Ugly”. Watch out Cheap Trick. The 
Ramones stand poised one step short of 
total success and the music never 
sounded better. 


Ramones 


“JERRY LEE LEWIS” (ELEKTRA) A new 
label brings the Killer back in a rocking 
fine form he hasn't attained in many 
countryfied years. Nothing blisters like 
it did way back when but at least he’s 
interested in fast songs again. 
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LOU REED “THE BELLS” (ARISTA) Up 
and down. One good record followed by 
one awful record. It looks like Reed is 
destined to that kind of walk on the 
inconsistent side. This one’s astinker so 
let’s hope the next one follows the preset 
pattern. 


Lou Reed 


RON WOOD “GIMME SOME NECK” 
(CBS) What can I say? His guitar playing 
is nothing special. His voice is weak. 
Some people dream about being a mem- 
ber of The Stones. Woodie pulls it off 
with so much flash that even Brian 
Jones must be smiling. Keith has never 
seemed happier. If it takes a sloppy solo 
album every once in awhile to keep Ron 
happy why should we complain. Me. I 
love it and you can stick your new wave 
hair cuts. Ron's is the best rooster in the 
business. 


8 


Ron Wood 


PATTI SMITH GROUP “WAVE” (ARISTA) . 


I'm not nuts about the mix on “So You 
Wanna Be A Rock And Roll Star” (Todd 
has been terrible at Knob Twisting all 
along) but that talking song to Pope 
John Paul is a monster. Patti wears a 
communion dress on the cover and 
redresses “Because The Night” for Fred 
Sonic Smith as “Frederick” on the 
inside. Wave back Patti. I'm still with 
you. 


NO DICE “2 FACED” (CAPITOL) Small 
Faces ... 80s style. 


HERMANN BROOD & HIS WILD RO- 
MANCE (ARIOLA) “Rock And Roll 
Junkie” is dedicated to Paul Kossoff. You 
won me mister. Remember Cubie and 
The Blizzards? Or was it The Buzzards? 
Who cares. This music sounds drenched 
in Jack Daniels and dilapidated pianos. 
Search for it. 


BOB DYLAN AT BUDOKAN (CBS) Rush 
released to cash in on the huge success 
of Cheap Trick, this record sounds like 
outtakes from a Neil Diamond gig in 
Vegas. 


FRANKIE MILLER “A PERFECT FIT” 
(CHRYSALIS) Already huge in England 


Miller's brand of rough and ready R&B 
belting hasn't really dented the U.S. 
charts yet. At his best he sounds like a 
streamlined version of Otis Redding and 
I even heard that Mrs. Redding gets off 
on his singing. His vocals are right up 
there with Paul Rodgers in terms of guts 
and grittiness but the songs bearaclose 
resemblance to the rocking side of Bob 
Seger. 


t 


SWEET “CUT ABOVE THE REST” (CAP- 
ITOL) Down to a threesome with the 
departure of lead singer Brian Connolly, 
Sweet seem far from lost. Their chances 
of success seemed to be dwindling in 
direct proportion to the expansion of 
their talents. But the success of “Love Is 
Like Oxygen” changed all that. The band 
‘still has the metallic stamina to rock 
when so willed but their diverse tenden- 
cies to sound like futuristic Hollies 
when the song demands make them 
forerunners in the progressive pop 
arena, Scott, Tucker and Priest have 
always been personal favorites of mine. 

' Their seemingly straightforward refusal 
to give up in the face of a changing 
music scene continues to win my re- 
spect and the music they make still 
makes delightful sense. 


NEW ENGLAND “NEW ENGLAND” (IN- 
FINITY) Sounds more like old England 
to me. This batch of Americans seem 
dedicated to the Brit sound of early 70s 
arrangement-rock. That’s not my vin- 
tage and the obnoxious inclusion of a 
slick ditty called “P.U.N.K.” justifies and 
signifies nothing so much as straw 


groping. 


I haven't reviewed the new Robert 
Fripp album this month because I can’t 
decide if I love it or hate it yet. Don’t be 
surprised if the whole column next 
month deals with that dilemma. Don’t 
be surprised if I also don’t even mention 
Fripp. We might take another look at 
The Ramones next time too. I haven't 
seen the movie yet and I feel that that 
event might justify even more raving 
over the record. That Bomp Waves 
album reviewed earlier left a really bad 
taste in my ears. If any of you out there 
are interested in sending me self pro- 
duced and small label singles by all 
means do so. Restore my faith in the 
unsigned rockers in this country. Post 
them Hit Parader with a brief Bio.o 
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“WE'RE ALL 
ROCK AND 
ROLL BANDS, 
REALLY” 


On Tour With Susan 


Almost everyone asks Susan’ : 


“We've been under a lot of pressure already...” 


anything but ‘a crossover into 


why they chose that name 
since there aren’t any Susans 
in the group. There aren’t any 
girls in Susan either, which 
makes it even an odder choice, 
but these guys (there are four) 
aren't dummies. They knew 
just what they were doing all 
along. 

“Once everyone realizes that 
we're four guys, we'll raise alot 
of eyebrows,” says guitarist 
Tom Dickie. “Calling ourselves 
Susan was more fun than 
coming up with some rock 
band name like Sharkface.” 

See what I mean? 

Lead singer Charles Leland 
adds, “We didn’t want the 
obvious rock and roll name 
like everybody else. You know, 
all those male bands with 
macho names like Trigger and 
Revolver. There’s nothing 
wrong with those names, we 
just didn’t want a sixties, 
heavy rock name. We wanted 
something that wouldn't 
pigeonhole our music.” 

The four guys in the group 
are Charles Leland, Tom 
Dickie, Mike Leland and Ricky 


Byrd. Describing themselves 


' aS a simple “bass, drums and 


two guitar band”, they played 
the Boston club circuit for 
awhile before relocating in 
New York City. 

Calling from his Buffalo, N.Y. 
hotel room, half-way through 
their first big U.S. tour 
(opening for Graham Parker 
and headlining some smaller 
venues), Charles said that 
even though Susan is a new 
band, “we've been under a lot 
of pressure already because 
our record started to get alot of 
airplay in the markets where 
we've played. We did a lot of 
gigs under really adverse 
conditions, no soundchecks 

— things like that, but as 
we've been going along, we've 
become more confident and 
relaxed. 

“AS an opéhing act we can’t 
really have anything spec- 
tacular as far as special effects 
are concerned,” he adds. 
“We're not opposed to rock 


theatre, but we believe our 


“music is good enough to speak 
'for itself. Our songs don’t need 
blood and smoke, we have a 
very simple straight ahead 
thing. We're just a four piece 
band doing the music we do, 


and I think we put it across 


-very well. 

“Eventually we'll be 
interested in sophisticated 
lighting and stufflike that, but 


yright now we're lucky if the ~ 


stage is well lit and there’s a 
spotlight on the person 
singing lead,” laughs Charles. 

According to their bio, 
Susan is “Reluctant to classify 
their big, ballsy sound as 


several categories’.’’ But 
Charles says, “I'm sure we're a 
pop-oriented band, there’s no 
doubt about it. But it’s kind of 
silly to put labels on us, 
because it’s all one thing. You 
can have a so-called punk 
band like The Clash, or a band 
like Hunter/Ronson, and to 
me, we're all rock and roll 
bands, really. There's really not 
a great deal of difference 
between us. 

“There may be political 
differences between bands; 
one band might write about a 
boy-girl relationship, one 


.might write about the 


revolution, but as far as the 
music goes, music is music. 
Labels are for the critics and 
the writers.” 


Susan's debut Ip, Falling In 
Love Again, features a sexy 
pop tribute called “Marlene.” 
Why a song about Marlene 
Dietrich, the German actress 
who sang the memorable “Fal- 
ling In Love Again,” in the film 


. Classic “The Blue Angel’? 


“Tommy wanted to doasong 
with a lady's name," said 
Charies, “and I'm not sure who 
actually said it first, but we 
said why not do a song about 
Marlene Dietrich? Basically, 
we wanted to write a song that 
would capture some of the 
feeling of those old films, cause. 
we're all into old movies, that 
kind of naive sexuality that 
was going on then. Asong that 
was naughty and nice at the 
same time, so that’s how that 
came about. 

“Obviously she was one of 
the biggest stars and it’s easy 
to write about somebody like 
her; she’s so sexy.” 

As for his own sexy image, 
Charles Leland admits that he 
does try and project that 
onstage to a certain extent. 
“That's just natural,” he says. 
“The songs are straight- 
forward things that anybody 
can understand and it’s easy 
to put that across. But I think 
our appeal has been pretty 
broad between male and 
female.”OLisa Robinson and 
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Woodstock 1: Pete Townshend 


Festivals were nothing new in 1969 
when Woodstock taught the real world 
about the rock culture. There'd been the 


UO}saig [EON 


Newport Folk Festivals in the early Sixties . 


at one of which Dylan went electric and 


messed up folk music and rock and roll, . 


there'd also been the Monterey Festivals 
including the one where. white kids dis- 
covered Otis Redding for the first time. 
But the Woodstock Festival in the sum- 
mer of 69 was different. Not different 
because of the bands that played, but 
because of the quarter of a million young 
people who showed up to celebrate the 
rock culture. 

Over a quarter of a million people sat in 
the mud to watch Jimi Hendrix play “Wild 
Thing’, Melanie sing “Candles In The 
Rain” in the rain, and Abbie Hoffman and 
Pete Townshend have it out onstage 
(Townshend won), and as the sun came 
up the Jefferson Airplane took everybody 
on a trip. 

Ten years later Woodstock is a memory, 
an album, a movie, and something that 
was so special it can never happen again. 
At least not the way it did then. 

Which isn’t stopping people from trying 
to hold Woodstock II or some variation 
thereof. 

AS we go to press there are rumors, 
press statements, press denials, and all 
sorts of exciting plans to hold a Wood- 
stock-like festival. ; 

There’s John Morris who's the producer 
of “Woodstock, The Second Gathering” 


according to the organizers. 


- and who’s plans as we go to press are to 


hold WII some place in New York State 
sometime in August. And then there's Jeff 
Franklin, president of American Talent 
International, who’s announced “The 
Hamlet Of Hurleyville’, a new entertain- 
ment center to be opened with a major 


Woodstock 1: Grace Slick 


music festival in New York’s Sullivan 
County. 

Wherever Woodstock II is held, if it is 
held, it will no doubt be a lot of fun in the 
sun, but there’s no question, it certainly 
won't be the Same as that idyllic event ten 
years ago.0 : 


“Woodstock 1: Jimi Hendrix 


AS WE GO TO PRESS WOODSTOCK UPDATE 


‘The Hamlet of Hurleyville’ music festival and entertainment center planned for this summer in upstate New 
York's Sullivan County, has been abandoned for this year due to difficulty in obtaining the necessary permits, 


But if you've got the Woodstock itch, try coating yourself with mud and head banding 
(they may not let you in that way, but you know how people over 30 are) to see ‘Woodstock’ which has been re- 
leased by Warner Bros. to celebrate the tenth anniversary of the event. 


off to your local theater 


Of course, Bryan Ferry’s ties 
are thinner this year, so he was 
still the picture of casual ele- 
gance as we sat in the Carlyle 
Hotel to talk about why Roxy 
Music, after a three-year sepa- 
ration, has reunited. 

“There are so many different 
reasons why Roxy got back 
together,” said Bryan. “And, 
also why we had that layoff. 
After the Siren album (Roxy's 
fifth Ip), I was very tired, very 
drained. I felt trapped, totally 
locked into something and 
wanted to get out of it for 
awhile. 

“My work 
is really’ the 
only thing that’s 
important to me, 
but the whole 
Roxy thing was 
becoming like 
Music, Inc. It 
was album, tour, 
album, tour, and 
I didn't want it 
to. be like that. Be 


“And, after four solo albums 


which had been huge hits in 
various parts of the world, I felt 
it was time for me to doa tour 
of that solo material. I also 
wanted to get out of London 
for tax reasons — and vibe 
reasons. I had just sort of 
exhausted the whole place. 

“I knew all the time that 
there would be another Roxy 
Music album at some stage,” 
he insisted. “I didn’t know who 
would be in it or when it would 
be, but I'd worked too hard 
building up that name to let it 
go completely.” 

Obviously, Atlantic Records 
is smiling now that Bryan, Phil 
Manzanera, Andy McKay and 
Paul Thompson are together 
again. The Roxy Music lp, 
Manifesto, has sold more than 
any other Roxy album here 
(over a quarter of a million 
copies so far and is still up 
there with bullets on all the 
charts). They're even talking 
about remixing the singie, 
“Dance Away,” asa disco track. 

As for Ferry’s solo career, 


although he had huge world- : 


wide success (Let's Stick To- 
gether was a double platinum 
Ip in Australia), his solo Ips 
never took off in America as he 
had hoped. He says now: “All 
the energy I had was put into 
making records and, after a 
while, I didn’t feel as if I was 
getting enough of a return. 
“On the other hand, the 
critics thought I'd gone com- 
mercial, but then I wasn't get- 
ting great commercial sales. 
The whole thing was in limbo. 


“After Roxy separated and | 
went to live in LA for awhile, I 


was very disoriented. My whole ! 


| 
} 
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BRYAN FERRY 


EXPLAINS | 


myself was to pull the whole 
Roxy thing together again. 
“I'd learned a lot in the years 
we'd been apart and, with 
Roxy, I was able once again to 
work with people who had 
enthusiasm. If you have an 
idea and you bounce it off of 
session players, it’s not really: 
the same as playing with 
people who are really involved. 


os 


state of mind at the time ™% 


wasn't very good, and I wasn't 
sure I wanted to continue 
making music at all. I eventu- 
ally felt that one of the things 
that might help me to revive 


ee). Fe 


“I knew all the time that there would be 
another Roxy Music album at some stage. I 
didn't know who would be in it or when it 
would be, but I'd worked too hard building up 
that name to let it go completely.” 


"Onstage at the Palladium 


“On my solo albums, I was 


just the singer, and I wasn’t as 


involved as I can get with Roxy 
because, mostly, I wasn't sing- 
ing my songs. With Roxy, I'm 
sort of driving, or co-driving, 
the vehicle. 

“We can do songs from all of 
our albums now and they still 
feel fresh because we haven't 
done them for so long. Some of 


-“.,.come on, you know what the new wave is 


about as much as! do. It’s all about what Roxy 
was doing five or six years ago.” 
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ROXY'S RETURN | 


them are a little like nostalgia, . 


but, come on, you know what 
the new wave is about as much 
as I do. It’s all about what Roxy 
was doing five or six years ago. 

“And our material seems 
fresh to those kids even now. 
Except,” Bryan added with a 
smile, “we look a bit aging.”0 
From Lisa Robinson's Rock 
Talk. 
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DISCOVER THE 
POWER STRINGS... 


GHS BOOMERS 


For the ultimate volume and brilliance 
from your electric guitar or bass, noth- 
ing beats GHS Boomers. 


These sensational roundwound strings 
were designed specifically to create the 
sounds of today’s rock music. 


Made with highly magnetic “Dynamite 


Alloy” on a specially processed round 
core, Boomers infuse your ax with real 
power and sustain. They play in tune, 
stay in tune, and are long-lasting. 


Join the thousands of concert and re- 
cording stars who are discovering GHS 
Strings. Pick up a set of Guitar or Bass 
Boomers from your music dealer soon. 
(If your dealer does not yet stock Boom- 
ers, write to us — we'll tell you how to 
get some.) 


gis GUITAR 


ghs strings 


The String Specialists 
Manufactured by GHS Corporation 
2813 Wilber Avenue 
Battle Creek, Michigan 49015 
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ALBUMS 

TED NUGENT, (PE 33692), 9/75 

FREE FOR ALL, (PE 34121), 10/76 

CAT SCRATCH FEVER, (JE 34700), 6/77 


DOUBLE LIVE GONZO, (KE 235069), ° 


1/78 

WEEKEND WARRIORS, (FE 355551), 
10/78 

STATE OF SHOCK, (FE 36000), 5/79 


SINGLES 

Where Have You Been All My Life b/w 
Motor City Madhouse, (8-50172), 11/7/75 
Hey Baby b/w Stormtroopin’, (8-50197), 
1/30/76 

Dog Eat Dog b/w Light My Way, (8-50301), 
10/22/76 

Free For All b/w Street Rats, (8-50363), 
3/11/77 

Cat Scratch Fever b/w Wang Dang Sweet 
Pootang, (8-50425), 7/22/77 

Home Bound b/w Death By Misadventure, 
(8-50493), 12/9/77 

Yank Me Crank Me But Don’t Wake Me Up 
And Thank Me b/w Cat Scratch Fever, (8- 
50533), 3/21/78 

Need You Bad b/w I Got The Feeling, (8- 
50648), 11/28/78 

I Want To Tell You b/w Bite Down Hard, (8- 
50713), 5/790 


All material recorded on the Epic label. 


FA DISCOGRAPHY — 


TED NUGENT 


It's Here! America’s New 
Tri-Weekly T.V. Magazine 


(A new issue every 3 weeks) 


The magazine that brings you all the stories from all 
14 major daytime serials —18 times a year! 


Here's the sensational NEW digest magazine with 
all the stories from all 14 daytime serials. Every issue 
brings you right up to date with all the events and 


episodes, SOAP OPERA DIGEST will be right there to 
fill in all the gaps. And if you're lucky enough to see 
your favorite shows, you'll enjoy reading the stories 


even more. 

So you don’t miss a single sensational issue, mail 
the attached order form today. Get 18 issues, a full 
Year of Soap Opera Digest for just $11.00, or save 
$2.00 and get 36 issues — 2 full years for just $20.00. 


happenings of every major show. In easy to read 
digest form, you get the day-by-day details ... the 
suspense...the humor..’.the thrills and heart throbs 
of these true-to-life dramas. 

Now you can keep right up to date with every 


show. If you're at business, or simply miss a few Act now! 

e ALL MY CHILDREN SS eee er ee ataee 

e ANOTHER WORLD g S08P Opera Digest aoe 

e AS THE WORLD TURNS P.O. Box 2929, Boulder, Co. 80322 ' 

e DAYS OF OUR LIVES ; 01 year (18 issues)— $11.00 (2 years (36 issues) — $20.00 ' 

. bi ict bekides pane g CICANADIAN AND FOREIGN Readers add $3.00 for each year 

WONDERFUL WORLD OF TV SOAP OPERAS” 

‘e THE GUIDING LIGHT E % 

e LOVE OF LIFE eRYAN’S HOPE gy OOBILL ME 9 

e ONE LIFE TO LIVE ; q 

e SEARCH FOR TOMORROW , Rr aie cea nD Rp Umeenin ay «crate 4) aM SUT SA ot a esleSentd a) 4 

e SOAP = UNSERE 2 AA RRS SCE ec ' 

e THE YOUNG AND THE 

RESTLESS I ee ha Me ie chk ok ONG ony a gh nla give thu Rawat | 

PLUS: Exclusive interviews, back- © STATE ...........0...00000c0000000e CO SLR Se ay 4 
4 ge stage gossip, exciting pictorial i as ~~ Please allow 4 to 6 weeks for delivery i 
features and so much more! Bees cm mess 
_——_opyright @ 1979 5.00. Pub By na ma heer Rea New oe pnw Pik ’ ; 


Over 
8G, 200 in prizes 


Awarded Monthly 


“Lucky” 


Draw Your Favorite! 


You may win one of five $1,170.00 
Art Scholarships or any one of 
seventy-five $10.00 cash prizes. 

Draw your favorite any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 


ica’s leading home study art. 


schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 
Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 
~ Studio 9L-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 
Name 

Occupation Age 

Address Apt. 

City slate 

County. Zip 


Telephone Number 


| basses. 1960, €1. They've got differerit 


anyway.”"0 


GUITARS 


| John Isley 


Mark Knopher 


DIRE STRAITS — 


John Illsley: “I use old Fender Precision 


pickups on tnem. They’ve got. Velvet 

Hammer pickups. They're better for live 

work, but they're not better for studio. — | 
They give more gain, more punch, but the > i 
Fender pickups are a bit smoother. 

“I use Ampeg SVT onstage and in the 
studio I use an Ampeg portaflex, these 
little ones, studio amps. | 

“David Knopfler (rhythm guitar) uses. 
Stratocasters and Telecasters, usually 


preCBS ones — 63, 64. Mark Knopfler ~ — 
(lead guitar) has one 1960, one’sa61l 
Stratocaster. He also uses a custom: © 
Telecaster which I think is a 70 actually a 
but it just happens to be a nice one witha ig 
maple neck. ae 
“Mark uses Music Manamps, the 1 
combo amps, 130 watt jobs. We used to 
use Fenders onstage but they just weren't 3 
quite powerful enough. David ‘uses a a 
Peavey Duce which is one of the new. — | 


combo amps. 
“I must confess that most of the new rig 
guitars and amps that wetryandweseeis 
not as good as the stuff that you’have to -— 
shop around for. My Precision would 
probably go for eight or nine hundred 
dollars. I figure I've probably got oneofthe ~ 
best Precisions that was made then. It’s 
funny how it’s better than the other one, 
yet there’s only a couple of year’s differ- 
ence, the weight of it, the wood that’s been 
used on it, the care that was taken over it. 
The thing is people have just gota beein 
their bonnet about old stuff, but the fact of 
the matter is there's only a few things that 
I've tried, like the new Music Man bass is __ 
really very, very good; I intend to get one. _ 
It's one of the only one’s that I've tried that 
I would possibly use instead of the old one. | 
The new Precisions don’t seem to be — 
making the grade at the moment, for: me 
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JOE JACKSON 
LOOKS SHARP 


AND 


SOUNDS SPIVE' 


(Or Something Like That)’ 


Joe Jackson calls his music “spiv rock”. 
I looked up “spiv” in the Oxford English 
Dictionary, and found there is such a 
word. A spiv turns out to be a shady 
character who avoids honest work to live 
by his wits. 

One British pop journalist noted that 
the English need labels like “spiv’ to feel 
trendy, but in the U.S. I don’t know too 
many people who are into spiv rock. In 
fact, when Joe Jackson first appeared 
here, some critics passed him off as 
merely another Elvis Costello clone. 

I heard Jackson's “Fools In Love” on the 
radio one night, and liked the way it 
sounded. I went to see him at New York's 
Bottom Line. He may claim to be a spiv, 
but from that show it was obvious that 

‘he’s got it together. He's serious, yet he 
does have a sense of humor (a character 
trait I'm not sure he shares with Elvis 
Costello), and even though he later told me 


“I got into singing because I realized that 
I had something to say. And when it 
comes to singing my own songs I can do 
it better than anyone else can do it for 
me.” 


Michael Putland/RETNA 


“I pro bly a lot of talents I haven't realized yet. But for the 


moment, I'm very much for the present person. I don't think much 


about the past or future...” 


he felt he wasn’t as energetic as usual, he 
gave a hot show. 

Backstage, the 24-year-old British 
rocker admitted that he once thought he 
had a “terrible” voice. “But I got into 
singing because I realized that I had 
something to say,” he said. “And when it 
comes to singing my own songs! can doit 
better than anyone else can do it for me. 

“T've sung in a lot of bands and I've done 
backing vocals but I didn’t seriously get 
my singing really together until 2 or 3 
years ago,” he added. 

“It was very closely tied up with what I 
was writing. As my writing began to 
change, my ideas about singing changed 
as well and I started to write for my own 
voice and think about what I wanted to 


~ say and how I wanted to say it instead of 
& writing something and trying to get 


someone to sing it.” 


tm Jackson credits the British new wave 


E 


explosion and the emergence of groups 
like The Clash with having helped him 


i sort out what he wanted to do. “Seeing 


The Clash when they first started was a 
revelation, so totally new,” he said. “The 
energy, the intensity and the genuineness 
of it was just amazing. The fact that it was 
music that talked about real things for 
real people made stuff that had come 
before seem really self-indulgent and 
meaningless.” 

While he readily admits to having never 
identified with the politics of punk (“It 
isn't really political, it’s a lot of bullshit...,” 
he says), Jackson is careful about explain- 
ing his feelings and anxious not to be 
misunderstood. 

“What The Clash say I appreciate. | 
believe they're genuine and I believe 
they're saying something. But for me 
personally, I feel that if was going to make 
a political statement I'd really have to 
know what I was. talking about and be 
really convinced that what I was saying 
was right and until such time as | feel that, 


_ which is likely to be never, I won't do it.” 
Ee OR Seg 8 PE Gara ura ae, Le ee mena kx (eee 


Jackson calls himself “a total reggae 
freak” (which will come as no surprise to 
anyone who’s listened to his music) and 
says, “If 1 put an album out, nine times out 
of ten it'll be a reggae album.” As for the 
lyrics, Jackson says he’s inspired by “all 
sorts of things, quite odd things at times 
— personal things, observations... 

“But they're all real to me,” he adds. “I've 


got to write about things that I think are 


real, things that I understand well enough 


‘to say something about. Otherwise it 
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wouldn't be convincing.” 

And while fans enjoy his humorous 
lyrics, Jackson feels that his songwriting 
is evolving and will show greater depth in 
the future. “I’m not going to keep writing 
songs like ‘Pretty Girls’ and ‘Is She Really 
Going Out With Him’ because once you've 
said it, you've said it. I've got to find new 
things.” 

In the dressing room, surrounded by 
the black and white shirts that are almost 
as much of his trademark as those polka- 
dot ties, the conversation turns to the 
comparisons between Jackson and Elvis 
Costello: a subject which does not really 
make him happy. 

“I think the comparison is boring, 
actually,” he says politely, and then adds: 
“I really don’t like going to see a performer 
who's just into his own ego trip and 
doesn't seem to care at all about his 
audience. Elvis is totally like that, which is 
why I hate being compared to him. 


“I think we have two totally opposite © 


approaches. Onstage I try to get really 
involved with the audience and get them 


involved with me cause that’s whatI want , 


to get when I go to see a band. I really love 
that part of it. I don’t enjoy recording too 
much — it seems a bit of a masturbatory 
exercise to lock yourself into a room and 


“if | was going to make a 
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political statement I'd really have to know what I was 
about and be convinced that what I was saying 
I feel that, which is likely to be never, I won't do it.” 


“I'm not going to keep 
writing songs like 
‘Pretty Girls’ and “is 


once you ‘ve said i 
~ you ve said ho 


go over a song three or four times ... I get 
very bored. Having an audience in front of 
me — that’s what it’s all about.” 2 

Selling records is also what it’s all about % 
and on that score Joe Jackson is doing ; 
just fine. His debut A&M Ip, Look Sharp, 
has sold nearly a quarter of a million 
copies since it was released last February a 
and by the time you're reading this, 5 
Jackson should be in the studio recording 2 
the second album, which he feels will be 3 
better than the first. 5 

“T’ve had lots of time since I recorded the - 
first album to work on new stuff and I've : 
got loads of songs written,” he said. “It a 
would be terrible to do a first album and a | 
then have nothing else left — rush out a ah 
second one that was duff. I'm not about to 
do that you know...’ ; 

As for the future, Jackson iat t terribly ; 
concerned about what lies ahead. “I 
probably have a lot of talents I haven't 
realized yet,” he said, “but for the moment, 
I'm very much for the present person. I 
don’t think much about the past or future 
.. Musically I only think as far as the next 
album — I’m not thinking about the third 
album though I've got a hazy idea of what 
it'll be like. 

“I just have a lot of off-the-wall ideas of 
things I'd like to do in the years to come 
but you know, you have to sort of play it by 
ear.” OBy Deane Zimmerman. Research — 


was right and until such time as pelea 
ynn Geller. 
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PRIME TIME 


Fee Waybill Telis How it Happened 
For The Tubes 


by Richard Robinson 


RS an a EE 


The interview is set for 4:30, 
but the time comes and goes 
because the record company 
can't find the Tubes. They've 
disappeared from their hotel 
rooms onto the streets of New 
York. At 5:10 the phone rings 
again. Found. Fee Waybill, in- 
trepid Tubes’ lead singer and 
actor, is on the phone. Fresh 
from wandering around the 
Big Apple eating hot dogs from 
the sidewalk vendors. On 
other stops in New York he's 
sampled the pizza and hot 
pretzels, but this time it’s the 
hot dogs that have got him. 

The Tubes have just played 
the Falladium to great reviews 


and a Sell-out crowd, and 
that’s only one night ona tour 
that will take them around the 
world for the next seven 
months. Their album Remote 
Control, is a big hit. Word in 
the music biz is that the Tubes 
are happening — finally. It’s 
been four or five years and four 
albums since they first put 
together their zany rock and 
roll theatrics, but only now are 
they getting strong recogni- 
tion, record sales, sell-out 
shows, and, for the first time, 
money in their pockets. 

“Boy, I don’t know,” says Fee 
Waybill in all honesty when I 
asked him why he thinks it’s 


all happening for the Tubes 
now. “Maybe it’s just the time, 
who knows. I mean it’s our 
fifth album — it’s really our 
closest thing to commercial 
listening music. Other than 
weirdo cult music. We couldn't 
get on the radio to save ourlife 
before. No one was interested 
in playing ‘White Punks On 
Dope’ or anything with dope or 
sex. 
“T think we hit a subject that 
they like. We hit home. How 


| 


could tv possibly go wrong. It's 
so totally saturated in the 
mind of the American public. 

“IT don’t know, maybe it was 

hat. 1 think it was just thatwe 

really got it together musically 
and Todd Rundgren sure had 
a lot to do with it.” 

The album, Remote Control, 
marks a departure for the 
Tubes from their past antics. 
Their stage show and their 
music has changed, been mod- 
‘ified if you like, to reach a 
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broader spectrum of fans and 
to depend more on musical 
talent than on outrageous 
stage events. 

“We had progressed uncon- 
sciously musically,” says Fee, 
“put we finally decided that we 
wanted an album that music- 
ally would stand alone. The 
songs would stand alone. And 
people wouldn't think that 
they're missing some elab- 
oratestage routine when 
they're listening to it.” 

The Tubes’ stage show saw 
them through their early 
years. If “White Punks On 
Dope” and other Tubes’ ditties 
weren't being played on the 
radio, they were known and 
appreciated by a growing cult 
of Tubes’ fans. The band (Mike 
Cotten, Roger Steen, Rick An- 
derson, Re Styles, Prairie 
Prince, Vince Welnick, Bill 
Spooner, and Waybill) was 
perhaps the most visually out- 
rageous of mid-70's bands; but 
where fans can go watch them 
perform, it wasn’t clear 
whether they were also lis- 
tening, or whether the Tubes 
had much music to listen to. 
Fee admits that their stage 
show trapped them. 

“We got totally trapped by 
our stage show. There's no 
doubt about it. We created a 
monster that just ate every- 
thing, and ended up eating 
itself. 

“It ate up every dollar we 
had. It ate up all our strength 
on the road. We were doing like 
two and a half, two and three- 
quarters hour shows, just be- 
cause we couldn't bear to cut 
anything out. I was making 
like ten costume changes a 
show. I was beat to death. I'd 
lose ten, twenty pounds on the 
road, get real thin. Wejust kept 
doing it, kept beating our- 
selves to death. Until finally I 
broke my leg last summer in 
England during the show, that 
was kind of like an omen. After 
that we all decided, look, thisis 
crazy. Not only that, it gave us 
no longevity at all. It didn’t 
create any music, What it 
created was a show that you 
had to top the next time a- 
round, and be so outrageous 
that everyone would say, What 
are they going to top that with 
next time?’ How could they be 
more shocking, more flesh, 
more cardboard props.... So we 
just realized finally that we 
had gotten into a kind of a 
spiraling inflationary situa- 
tion,” Fee laughs. “Everything 
cost more, we had to have 
more, more .... finally we said 
this is it, hold on.” 

After five years of hard work 
the Tubes were almost ready to 
call it quits before they decided 
to give it one more shot — this 
time without their huge show, 
without dancers and flash, 
with the band being more 
musically involved and fo- 
cused. 


Mark Weiss 


“I think we hit a subject that they like. We hit home. How could tv possibly go wrong...” 


“Even though there aren't 
many of them, we didn’t want 
to alienate the fans who liked 
us already. We had a strong 
following of fans which gua- 
ranteed to sell two hundred 
thousand albums, which 
doesn’t cut it anymore, that’sa 
flop album. We didn’t want. to 
blow off those cult fans, those 
die-hards, At the same time we 
knew that if the new music 
took off we'd get ten times as 
many new fans. So we just 


decided to do the best of the 
new and the old together in the 
show. Just cut out all the old 
stuff that wasn’t classics, 
something from each album, 
but at the same time keep the 
new show so musical that the 
new fans would really become 
involved in the music and buy 
albums and not go home and 
develop their Fotomat film 
instead of buying albums. 
That's what they did before.” 
The Tubes write their songs 


as a group effort, but for the 
Remote Control album they 
made some changes. “Bill 
Spooner used to write a lot of 
the songs, a lot of the strange 
stuff,” explains Fee. “Mike 
Cotten and I started writing 
together, much more com- 
mercial stuff. We presented all 
this material to our producer, 
Todd Rundgren, everybody 
had songs, Bill had a song, 
Roger Steen had a song, and 
Mike and I had about six ~ 


songs. We showed him all we 
had at the beginning of the 
album. It turned out most of 
the songs that he liked were 
Mike’s and mine. We didn’t use 
most of that older sounding 
stuff. We had a couple of other 
songs that he helped us write 
in the studio. So it just sort of 
tended more towards a new 
ad of song than we used to 


Fee admits that the change 
in the Tubes’ focus is “a pretty 
big chance” despite the suc- 
cess of the music. They've cut 
out the theater’and the dan- 
cers and emphasized the 
music. “We were apprehensive 
about it. Our whole reputation 
has been built on that. But 
this album is doing so well it’s 
unbelievable. It’s already sold 
more than our first three al- 
bums put together. I think it’s 
a better way to go, to slowly 
build your foundation and 
your fans, rather than a big 
overnight debut success. I 
think you probably tend to go 
down just as fast as you go up. 
I'd just as soon take a long 
time.” 

My next question to Fee is 
unexpected. “What’s going to 
happen when everybody stops 
watching tv?” I inquire. 

“What makes you think 
that’s going to happen?” says 
Fee. 


“IT think slowly but surely 
people are stopping watching 
television.” 

“Yeah? Not in California,” 
says Fee with a laugh. “Actu- 
ally, I've stopped watching 
commercial tv a whole lot. I've 
got it on the educational chan- 


-nel now a lot more than! used 


LO 

“You learn how to do a lot of 
things on educational tv. 
Learn how to plant things...” 

“That's right, plant things 
and watch 4a lot of English tv 
shows.” 

“Much too liberal,” I mutter. 

“I don't miss it I tell you’. Fee 
says, then pauses. “If they give 
it up, we will too, I'm sure. 
Actually the idea for the album 
based around television, we 
were not even thinking about 
doing an album about it. We 
were writing this screen play. 
We had this idea about the boy 
who grew up watching tv and 
couldn't make it in the real 
world because he was mutated 
because he learned how to do 
everything tv-style, and then 
in the real world when he tried 
it he didn’t work. So Mike and I 
wanted to do this screen play. 
We had the idea, then we 
talked to Todd about doing the 
album we had all these songs, 
all the lyrics to all these songs 
were different when we first 
started. All the lyrics to all the 


songs on the album were all 
different. Not really having any 
theme at all. 

“Then we started talking to 
Todd and he told us, ‘I think 
you should do about tv, be- 
cause I think everyone expects 
it from the Tubes sooner or 
later and | think it would bea 
logical next step for you.’ Sowe 
changed the lyrics to almost 
every song. To vaguely go along 
with the theme of the album. 
Make it just vague enough so 
the song would stand on its 
own and not have to be tied 
into a ‘Tommy’-type theme. I 
rewrote them all day long in 
the studio, as we did each one 
we rewrote the lyrics.” 

Shifting the subject for a 
moment, I ask Fee if the band 
wants to do movies or tv 
specials. “Yeah, definitely,” 
says Fee. “I'm going todoa film 
myself this August about a 
hippie tight-rope walker in 
San Francisco. So that’s al- 
ready happening. I definitely 
want to do the films. I think 
we're going to still try when we 
get a chance to go ahead and 
do our own Tubes’ film project. 
I'm not positive if we're going 
to use the same theme — de- 
pends how big the album gets, 
I guess — we want totrytodoa 
film project. We want to make 
as much money as Cheech and 
Chong did.” 


Did Fee always want to run 
away and join the circus? 

“You know, I tried,” he says. 
“I was in the theater in high 
school, musical comedy. Then 
I went to college and majored 
in drama, I stopped singing, 
stopped doing musicals, be- 
cause I thought they weren't 
serious enough. I wanted todo 
Ibsen and Chekov and Sartre 
and stuff. So I went to college 
and did only drama for three 
years till I got so bored stiff I 
couldn't believe it. So I quit, at 
Tempe, Arizona State in 
Tempe, Arizona, I couldn't 
hack the drama club anymore. 
So I quit school and moved to 
this cattle ranch and becamea 
cowboy. Rode the range, 
punched cows, which wasa lot 
of fun, hippie cowboys, long- 
haired cowboys, the cowboys 
wanted to beat. us up all the 
time. 

“Then I decided I wanted to 
see the world, sol wanted to try 
to join the circus. So! went to 
Phoenix, to try to join Ringling 
Brothers which happened to 
be in town. They said you have 
to’ cut your hair, no hippies. 

“So then, rather than go 
back to the cowboys, I became 
an equipment guy with 
Roger's band, we'd been 
friends in high school and he 
had a band. So I started as a 
roadie and did that fora 


“We practiced our ass off before we came out on tour, cause we changed everything, we ipenacd the lyrics, we changed the 
arrangements, so we couldn't play those songs after we recorded them...” 


“We had progressed unconsciously 
musically, but we finally decided that 
we wanted an album that musically 
would stand alone. The songs would 
stand alone. And people wouldn't think 
that they're some elaborate stage 
routine when they're listening to it.” 
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couple of years, then Roger's 
band joined with Bill’s band, 
and they joined together in 
San Francisco and I became a 
backup singer at first. Then 
worked my way up to lead 
singer.” 

I point out to Fee that at 
least he knows what it’s like to 
carry the equipment. 

“Really. We used to have 
nothing, one bass amp, one 
guitar amp, anda set of drums. 
Now we have two 45-foot 
trucks full of shit. We have a 
crew bus and a band bus and 
an eight or nine man crew. 
They work their butt off on 
tour, they don't see hotels for 
weeks at a time, they do the 
gig, load it all out at five o’clock 
in the morning, get in the bus 
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and drive to the next city. Get 
there at nine or ten and start 
setting up for our sound check 
at four.” : 

The Tubes have always used 
props in the show and out- 
rageous costumes. Despite the 
shift to a more musical show, 
and the elimination of some 
theatrical elements, the band 
continues to have a very visual 
show — enough props and 
electronics for two tractor- 
trailers. Talking about the 
costumes and props, Fee ex- 
plains, “We decided what our 
basic theme was going to be 
— black and orange and white 
— so the band has a wardrobe 
that’s all interchangeable. You 
can either wear black pants, 
orange pants, or white pants, 
with a black, orange, or white 
top, just mix ‘em around, so 
everybody's got two of every- 
thing so just decide what you 
want it’s real easy. As for the 
props, we just learned that we 
better have a case for every 
prop, everyone has got to have 
acase or elsejust throw it right 
out on the street going 60 ~ 
miles an hour, cause that’s 
what's going to happen any- 
way. So all the special props, 
the big tv, has got a case, the tv 
head that goes over my head 
has got its own case. It costs 
you a little bit extra but you get 
paid in the longrun. We used to 
go out with just boxes of card- 
board props. Once we were on 
a tour and we had all the props 
in a truck and the sound sys- 
tem shifted and it flattened 
everything we had, squashed 
it to a pancake. It was hilar- 
ious, we dida show with all two 
dimensional props. 

“We built all the props our- 
self. Mike and Prairie designed 
most of it, then we have our 
prop guy and stage manager 
who work out a lot of the props 
in foam rubber. A lot of it isin 
foam rubber now because 
they're real easy and real light. 
We have a lot of inflatable stuff 
and carry a vacuum cleaner 
around to inflate it It works 
out real easy. Of course now 
it’s real easy, we used to carry 
like four boxes of props, now 
we only just have one. It’s not 
only easier, it’s better. The 
musicians, and me, especially 
me, I geta chance to bemeand 
concentrate on the songs, 
rather than concentrate on 
intricate blocking and stage 
position so I know where I’m 
supposed to be for this and 
this and eight different char- 

‘acters. It just got too crazy, it 
got to be where people just 
didn't know where to look, and 
the last thing they were think- 
ing about was what the music 
sounded like. I mean they were 
trying to catch the new dancer 
coming out, or the one legged 
ballerina, or the midgets, or 
whatever it was.” 


(continued on page 59) 
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For An Exclusive Preview 


Of The'Reformed Supergroup 


THE NEW WHO 


Thousands of years ago the Romans built an amphitheater at Frejus outside of Cannes. Now, on a brisk May evening, the 
Who light it with lasers as they begin their show. 


The Who are back in action. The backbone rock is still there, 
but this is a new Who, a 1970's Who. Roger Daltrey’s ears are 
showing, the performance is sparked with shafts of laser light, 
Kenny Jones is on drums, and John Bundrick adds to the total 
Who sound with his keyboard playing. The songs span a 
generation. Oldies rock out — like “Can't Explain” — but there 
are new tunes as well. The whole show is a progress toward the 


future, but nothing is lost of the initial magic that makes the 
Who who they are. 


10,000 French Who fans watch Pete Townshend take a 
giant leap for mankind as Roger Daltrey communes with 
new Who drummer Kenny Jones. 


y . The new look for 

Roger Daltrey 

finds him with- 

out his buck- 

skin fringed 

jacket and long 

locks, but with 

5 the same power - 

Townshend concentrates on a solo moment during the show. delivery. 
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interview about 
the Who film, 
“The Kids Are 
t” which 

many feel is a 
fitting tribute 
to the talents 
and personality 
of late Who 
drummer Keith 
Moon. 


The band steps forward to take a well deserved bow at the end of 
the show. From left to right are John Entwistle, Kenny Jones, 
Roger Daltrey, Pete Townshend, and keyboard player John 
Bundrick. 


Roger Daltrey appears shirtless at the 
afternoon press conference and the photogs 
have a field day. 


A gala party hosted by the Who after their concerts and film premier is the 
talk of Cannes. Here Pete arrives at the wing ding. — 


Relaxing at the 
party after the 
show. In the photo 
are all the band 
and friend Bill 
Wyman, can you 
find them? 
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According to Ron Wood's official 
biography, in 1974 he began recording 
his first solo album and became friendly 
with Keith Richards who “came for an 
evening and stayed four, months.” 


The plot thickened. Woody’s assimila-. 


tion into the Rolling Stones intensified 
his association with Keith. And this past 
spring, as a result of that five-year 
friendship, Keith joined up with Woody's 
New Barbarians, a band that also 
included Stanley Clarke on bass, Bobby 
Keys on sax, lan McLagan on keyboards, 
and Ziggy Modeliste on drums. 

The New Barbarians (the name was 
suggested to Woody by Neil Young) caused 
more speculation about other big name 
guest stars than any superstar band in 
recent history. Names like Bob Dylan, Neil 
Young, Ringo Starr and Mick Jagger (who 
was in Paris during part of the tour) were 
bandied about as musicians who might 
show up at one or more concerts. 

“At first I encouraged the rumors,” 
admitted Woody, phoning from his 
Malibu home before the start of the tour. 
“I was a bit worried about how I was going 
to sell all of those tickets. I talked to Jimmy 
Page who said he might want to doit, and 1 
thought I'd try to fit Mick in, ha ha. 


“But then the tickets started selling, 


and this band sounded so great in 
rehearsals that none of that bothers me 
anymore.” 

The nearly two-hour show that toured 
across the country had a few musical 
surprises. Woody even played the 
saxophone on one-number: “Jo, my old 
lady, gave me a Sax and Bobby Keys has 
been teaching me how to play it,” he said. 
“Bobby's very proud of his pupil. 


“At first I encouraged the rumors. I was a 
bit worried about how I was going to sell 
0 RE ahaa arate 


‘Despite his big name colleagues — and, obviously Keith Richards is no small 


drawing card — Woody feels that this is HIS tour... 


“We're covering my first two albums; 
songs like ‘I Can Feel The Fire,’ ‘Am I 
Grooving You,’ ‘Take A Look At The Guy,’ 
‘Mystifies Me,’ and ‘Sure The One You 
Need.’ : 

“From the new album (Gimme Some 
Neck) there's ‘Seven Days’ (written for 


‘Woody by Bob Dylan and sung in Woody's 


best Dylanesque voice), ‘F.U.C. Her,’ 
‘Buried Alive,’ ‘Lost And Lonely’ and ‘Don’t 
Worry.’ 

“There's also a little reggae section to 
the act and a country and western set 
where Keith plays piano and I play pedal 
steel guitar.” ie, 

Despite his big name colleagues — and, 
obviously, Keith Richards is no small 
drawing card — Woody feels that this is 
HIS tour, his first, in fact, and his 
responsibility is strong. “There’s much 
more weight on me now than with the 
Stones,” he said, “because, I haven't got 
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anyone to blame it on this time. 

“Onstage I'll be much more 
uninhibited, much crazier. At first, I was 
really nervous, I guess. I couldn't talk fora 
week. But now everything seems to be all 
right. 

“My solo thing wasn't that important to 
me until the album started to turn out so 
well. This time around I wanted to sort of 
clean up my recording act. I didn't want to 
do an album on an eight-track machinein 
a basement, I wanted a produced album. 

“So I got Roy Thomas Baker to help, and 
a new record company (CBS). I had to keep 
Roy down a bit, to keep him from 
overproducing. But it’s got a nice sound, I 
think. 

“So, since I was well pleased, I thought I 
might as well go out and promote it on the 
road. And now — well, this band,” he 
enthused once more, “sounds REALLY 
great.”O From Lisa Robinson's Rock Talk. 
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Behind the frizzy hair and 
omnipresent shades is Ian 
Hunter, a happy Ian Hunter 
taking his current success in 
stride, not dwelling on the 
tough times he’s gone through 
since his days with Mott and 
rock diaries. His album, You're 
Never Alone With A Schizo- 
phrenic, is a big hit; and the 
past three years of manage- 
ment problems and frustrated 
recording plans have faded 
into the background. 

The hit album combines the 
elements of Ian himself, as 
singer, songwriter, and co- 
producer with pal Mick 
Ronson; Springsteen's E- 
Street Band as the rhythm 
aces behind the tracks; and 
the determination that rock 
and roll should be fun or it 
shouldn't be at all. A perfect 
example of Ian's refreshed 
approach is the tune, “Cleve- 
land Rocks”, which sets the 
pace for the album with its 
exuberant belief in the good 
things of rock. 

“I wrote that two years ago,” 
says lan. “It’s just because rock 
started there. That was the 
first place that discovered 


Mott, before anyone else did. 
That’s Alan Freed on the song, 
the guy that introduced the 
phrase rock and roll. We got 
the tape off his son Lance who 
lives in LA. That's Freed talk- 
- ing off a 1952 tape. 

“T went to England first. The 
punk thing was happening in 
England so | thought well this 
is alright, so I changed it to 
England rocks and they put it 
out and the week they put it 
out was the week that I split 
with them. So they pulled it 
back in again, so the song had 
never actually got out, right? 
When I left Columbia I asked 
them for release restrictions to 
be lifted on that particular 
melody line. So they give it to 
me and then I changed it to 
‘Cleveland Rocks’ which it had 
been in the first place. And 
that was it.” 

To outsiders it may seem 
like it all happened at once for 
Ian, but for Ian it's just part of 
the progression. He says, “This 
is just me sort of finding it 
again, I suppose. I’m kind of 
like ah ... all I can say is like 
Otto Preminger says, ‘Good 
actors make bad movies’. I've 
always thought of myself as a 
good actor, but now and again 
I can really come up with a bad 
one. This is one of the good 
ones. 

“T love getting back at people 
who think I'm over the hill and 
gone and useless. It’s happen- 
ed to me three or four times 
over the course of my life. I 
seem to exist better under 
those circumstances. I’ve got 
to do a couple of complete 
failures before I get it together 
and do something actually 
good,” Ian laughs. 


The material for this album 
comes from the past couple of 
years as well as from the rush 
to do this album. “It was like 
two years getting out of my 
previous manager and off Co- 
lumbia and getting into a new 
situation. So half was written 
during that period; more down 
songs like ‘Standin’ In My 
Light’, ‘The Outsider’, they 
were written then. And the 
more up songs, they were writ- 
ten as I got into the new situa- 
tion over the last three 
months.” Ian is now managed 
by Steven Popovich, head of 
Cleveland Intenational Re- 
cords (Meat Loaf, Ellen Foley) 
and Ian says it’s not true that 
‘Cleveland Rocks’ was written 
because of that association, it 
really is about Cleveland not 
the theme song of a record 
company. The new situation 
also includes a recording deal 
with Chrysalis Records (also 
home of Blondie). 


The immediate success of 3 


the album means Ian will be 
touring. I ask if he’s setting up 
a big tour. With a laugh he 
says, “Well, we're setting up a 
kind of tour. Me and Ronson 
are going to go on the road. 
We've got the line-up set, all 
but one, we're looking for one 
guy. They’re all new people. 
Mick and I produced Ellen 
Foley and a lot of the people 


that Ellen got and that we e 


found through Ellen are 
people that we're going to use 
and that Ellen is going to use 
as well. None of them are like 
session people and none of 
them have been in bands of 
any note, they're just ready to 

0. 
° “T tell you, we're not going to 
do the tour like we used to do 
it. We're just gonna have some 
good times. We're gonna have 
some fun. I’m talking about 
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“Grownups are only grownup teenagers. It's no different 
really, we're still a bunch of kids.” 


onstage. We're not going to 
rehearse for a month and then 
go on the road. Cause we tried 
a gig out in the Midwest. And 
we didn’t really know much 
about what we were doing 
cause we only had a day to 
rehearse, but it went down 
amazing. And why it went 
down amazing was because we 


felt great doing it. The spirit 
was there, it was great. And 
that’s what we want to do. We 
want to rehearse for five days 
and then just go, and ifit’s bad 
one night then we'll learn from 
it and make it better the next 
night.” 


(continued on page 60) 


Mick Ronson and Ian Hunter record “You're Never Alone With a Schizophrenic” 


This certainly has been an eventful 
year for The Babys. Not only did they 
release their third album (Head First — 
with the notable singles “Everytime I 
Think Of You” and the title track) and go 
out on another U.S. tour, sharing the bill 
with such stars as Alice Cooper, Styx and 
Cheap Trick, but they also had a major 
shake-up in personnel. 

Formerly a four-man group of British 
musicians, The Babys increased their 
lineup to five with the addition of two 
Americans: Ricky Phillips on bass and 
Jonathan Cain on keyboards replacing 
Jormer Baby Mike Corby, whose depar- 
ture was not exactly on the best of terms. 

Calling from his Memphis hotel room 
on the last day of the tour, lead singer 
John Waite talked about Corby’s parting 
and explained why he feels it’s improved 
the group. 

‘Tt had always been strained between 
36 


Michael and the rest of the band,” he 
said. “Now, the band is finally a hand. 
We're confident and happy. I know it 
might sound a bit naive, but it’s a lot of 
good fun again. We fall over laughing...” 
HP: Was Michael's departure friendly? 
John: No. 

HP: Why did he leave? 


John: I'll tell you the truth. We had arrivea 
at a place where we couldn’t go any further 
together. We had made one version of the 
album which nobody liked — we listened 
to it and nobody was speaking to anybody. 
It was very intense. We didn’t enjoy each 
other’s company anymore at all, we 
couldn't stay in a room together, it just 
wasn't happening, 

So, it really was either that going down 
or we'd have to disband and I just really 
felt that the band was worth continuing 
with. We finally did a north and south — 
split up. It wasn’t friendly but everyone 
understood it had to happen... 


Michael is on a couple of cuts on the 
album playing keyboards, but no guitar 
tracks. 

HP: Do you miss playing bass now that 
Ricky’s taken that over? 

John: No, I don’t miss it at all. Once every 
six weeks or so me and Tony (drummer 
Tony Brock) and Wally (Wally Stocker, lead 
guitars) blast around for a bit andit’salot 
of fun. Sometimes it’s easy to use it 
onstage as a prop, an excuse, something 
to stand behind, but it’s nice to concen- 
trate on one thing: being the lead singer. 
HP: Is the band becoming more popular 
in England? 

John: Well, we still haven't been able to go 
over there and do anything really major 
but the record sales there have increased 
and the press has been more on our side 
certainly, so yeah — it seems as if things 
are changing. 

After this tour, we're going to record 
another album, go toJapan, Australia and 
Europe and we hope to tour England then. 
HP: Has your lack of success in England 


Roger Thurber 


Derringer. 


been a source of great disappointment? 
John: Yeah, I must admit it’s kind of 
disappointing. We were working exten- 
sively in Britain a few years ago and then 
we came to America for 12 days, just to do 
press, and we kind of got sucked into 
staying. You can’t really start work in 
America and then give up because you'll 
lose everything. It takes at least 2 years to 
break successfully. 

HP: With new wave being so popular in 
England today do you think you'll have 
difficulty breaking that market? 

John: I don’t really know. I’m past the 
point of regarding that type of music as 
being anything really ... The only thing 
that cheers me at the moment is Police, I 
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Rick Derringer joins The Babys onstage at the Bottom Line (L- 


mo 
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think they're really good. But there's 
nothing tremendous | really feel is going 
on there. We'll see — I'll play it by ear, by 
suitcase. 

HP: How do you react to those compar- 
isons between The Babys and Bad 
Company, Foreigner or Free? 

John: Bad Company, Foreigner — I don't 
like it. Being compared to Free doesn’t 
bother me. When we were growing up in 
England, the whole band was aware of 
Free and the blues influences that were 
coming from America, but it’s not com- 
pletely where I'd say we were coming from. 
I'd have to be honest and say I listened to 
Free a lot when I was a kid but I also 


R) John Waite, Ricky Phillips, Tony Brock,Wally Stocker and Rick 


listened to Robert Johnson and Elmore 
James. There's a lot of blues influences in 
The Babys. 

I think that Bad Company are often 
really boring but they're good musicians... 
I don't particularly like Foreigner, I think 
it’s overdone. Zeppelin — I must admit the 
same thing although I do like some of the 
stuff they do. I’m not really a big Led 
Zeppelin fan but I used to like Led 
Zeppelin II. | was never really knocked 
over by anything else they did but I still 


(continued on page 61) 
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“It’s strange in pop music. So 
often it’s just in and out, in 
and do your thing and then 


forgotten, and, you know, so 


many people come and go, it’s 
almost like the public wants 
stars just to mark the passing 
of time.” 


The only time that Steve 
Forbert had been to New York 
City before moving there was 
in eighth grade, when he drove 
North with his family for a 
three day visit. His father 
brought him to Greenwich 
Village and he went around 
collecting posters. 

“Thad a collection of old rock 
and roll psychedelic’ posters,” 
Steve said, “like Moby Grape, 
The Jefferson Airplane, Jimi 
Hendrix, and I'd read about 
places like the Poster Mat, 
which back then was just a 
little hole in the wall.” 

The Poster Mat is kid stuff 
compared to the photo col- 
lection on the walls of his New 
York manager’s office, where 
we sat drinking beer in the 
early afternoon. Proving he 
knows his rock and roll his- 
tory, Steve gave me an audio 


tour of the many snapshots 
_ and publicity stills which sur- 
rounded us. He looked amaz- 
ingly alert for someone who 
had arrived home from an out 
of town gig at six that morn- 
ing. 

When talking about Steve 
Forbert and his music, it’s 
important to remember that 
he is a product of his era as 

_ well as of the South. “Football 
was a big thing in Meridian, 
Mississippi,” he says. But if 
girls in his hometown were 
eyeing Cybil Shepherd roles 
and football captains, one has 
to keep in mind that girls 
everywhere were fainting at 
Beatle concerts and later trav- 
eling in packs to see Crosby, 
Stills, and Nash and The 
Cream. 

“When I was fourteen or so! 
was already traveling to other 
towns and we would see a lot of 
things that were wild to us at 
fourteen,” recalls Steve, “We 
saw, you know, frat parties 
_ with people drunk out of their 

minds and girls with dresses 
over their heads, falling down 
stairs and guys crawling 
around in three inches of beer 
on some basement floor.” 

What’s unusual about Steve 
and not necessarily peculiar to 
his Southern heritage, is that 
when most boys were wonder- 
ing who to take to a dance, he 
was wondering what to play at 
the dance. Joe Athlete might 
be making the front page of 
the local paper by scoring a 
touchdown, but Steve Forbert 
was seeing upturned girls and 
their comatose dates, the next 
town, and the town after that. 

On a typical Saturday night 
when he wasn’t working, Steve 
and his friends would get a 
case of beer and cruise around 
in his ‘63 white Rambler clas- 
sic. 

“We had a bar and we used to 
play there a lot, but we also 
used to do stuff like go out to 
the railroad tracks and there 
were these bridges and we'd be 
drunk and laughing, maybe 
we'd break into a wood yard 
and start up the tractors, raise 
those forklifts and race them 
around. Just crazy stuff, just 
sitting and throwing rocks off 
this bridge into the water.’I 
know that sounds Southern 
and Huck Finnish, but it’s 
true.” 

While many of Steve 
Forbert’s early experiences 
may have resembled those of 
Huck Finn’s, when Huck got 
thirsty on the way home from 
fishing and stopped to buy a 
coke, he couldn't buy a Time 
Magazine to go along with it. 

I asked Steve if it was 
strange being a musician ina 
town where the culture heroes 
were football players. “It was a 
different trip,” he said, “To me 
music is the main thing in my 
life. For awhile it was weird.I 

_ guess, but I came along at a 
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time when people were start- 
ing to get into music. Crosby, 
Stills, and Nash were out and 
the Vietnam protest and songs 
like ‘Ohio’. Things were hap- 
pening, and the Vietnam 
people were starting to smoke 
grass, get into music more. We 
had bands in our town and 
people knew us and would 
come hear us. We'd do free 
shows in the park on one Sun- 
day a month. We had our little 
scene, Meridian, Mississippi.” 

There has been talk among 


the press as to whether Steve 
is the “genuine article”: a soft- 
spoken Southern boy towhom 
success happened quickly, 
“much to his surprise.” It’s a 
ridiculous question since no 
one today over the age of ten 
has that kind of success with 
that kind of ingenuousness. 
Certainly he is Southern and 
soft-spoken, but his success 
has not come overnight Aska 
naive question, get a naive 
answer. Steve Forbert isn’t 
naive and neither is the press. 


If the Wolf Boy had put outa 
popular record, one could ser- 
iously speculate as to how he 
got where he is. I asked Steve 
how he got from the street, his 
original “playing field”, into a 
club. 

“Through religiously doing 
auditions on audition nights. I 
went to Folk City Hoot nights, 
every one for several months, 
and finally they took me up on 
it and let me play there. 
Kenny's Castaways opened 
and they have audition nights 


“These days, I try to keep up with what's happening, hie you can't watch gibi Itry to 
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on Mondays. I did those and 
then later I was asked to come 
in and do a short set between 
acts or late night things, and it 
was always, ‘I'll be there.’ I 
mean you got to get up there — 
anybody. It took me awhile to 
figure, it’s not going tocome to 
you and you just got to go 
through different degrees.” 

“It's all being taken by de- 
grees and I like that. I started 
in Greenwich Village in small 
clubs, hell, before that playing 
in the street and down South 
in little bars. People seem to 
think that this happened very 
fast but it really hasn't. Every- 
thing has been by very logical 
degrees.” 

Steve came alone to New 
York City. Aside from “Going 
Down To Laurel” and parts of 
“What Kind Of Guy”, which he 
wrote down South, the songs 
on his album were written 
during the first few years he 
lived in New York. 

“It’s up to the individual. 
Some people wouldn't want to 
get into what I'm doing, which 
I'm finding more and more 
involves a lot more than mak- 
ing up songs, my principal 
love. Some people wouldn't 
want to mess with all that — 
they wouldn't want to do an 
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interview or worry about put- 
ting a tour together, worry 
about musicians or sound 
systems ora bus to travel in or 
all that stuff. These days, I try 
to keep up with what’s hap- 
pening, though you can't 
watch everything. I try toavoid 
doing things I don’t want todo 
and to do the things I do want 
to do.” 
To help him accomplish do- 
ing what he does 
want todo and 


as avoid doing 
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what he doesn't, 

Steve has two 

managers. ‘‘the 

dynamic duo”, 

Danny Fields and Linda Stein. 
“I was friends with Danny 
for five months or so and 
Danny had said, ‘Listen, you 
get involved in anything, call 
me, I'd be glad to give you any 
help I can.’ I wasn't thinking I 
needed a manager, but I found 
out after awhile that I did. 
When I figured I did, I met 
Linda, Danny's partner and I 
thought these are the people I 
want to work with. I'd met 
other people and this seemed 
to be the definite thing to do.” 
Steve began his association 
with Coconut Entertainment 
in December of 1977, and 


AE bah Goldsmith . 


Pek identity with people like Ginnie Rodgers and Hank 


Williams. I'm really justa aquare traditionalist.” 


wii 
signed with Nemporer Re- 
cords three months later. Alive 
On Arrival was released in 
November of ‘78. He put his 
current band together in Jan- 
uary of this year by placing an 
ad in The Village Voice and 
auditioning 150 musicians. 
Steve and his band, “a har- 
monious little group,”’ have 


Louis Cardinals in their 


already been on tour in Europe 
and in Canada with Joan 


, Armatrading. He mostly looks 


forward to getting back to 
work on his second album. He 


‘has already done some demos 
for it and has been previewing | 


new material at concerts. 
Judging from the audience at 
the Palladium in April 


’ ber bands and wrapped 
! all around the back of the 


— who 


requested and got “Romeo's 
Tune” the new material is 
being well received. 

“To each his own. Some 


people want to sit on their. 


back porch and play guitar 
and make up songs and sing 
‘em for their wife or children,” 
Steve said. Though he obvi- 
ously chose a different route, I 
asked him if he knew people 
like that where he came from. 

“Yes, in fact, there were a 
couple of people in Meridian 
who were a big influence on 
me and really played a part in 
bringing me into more folk 
music, making me aware of my 
own musical heritage in that 
region. One guy, Ed Single- 
terry, knew every Jimmie 


Rodgers song, wrote a few of | song very early on, PIX played 


| it, PLJ, the thing with Nicolette 


his own, and played an old 
epiphone. He ran a club called 
The Yodeler, after Jimmie 


Rodgers, and that’s where I did: | 
a lot of singing and playing | 


acoustic guitar. It was an al- 
ternative to the band situation 
which I'd been doing since I 
was eleven. And there was 
another guy named Ronnie 
Grayson, who was very encour- 
aging to me. He played a 
Martin guitar and the guy 
never had a capo, but he al- 
ways wanted one on the se- 
cond fret, so he took a couple of 
pencils and about fifteen rub- 
them 


neck of the guitar and the ends 
of the pencils. These people 
had a tremendous influence 
on me and | identify with 
people like Jimmie Rodgers 
and Hank Williams. I'm really 


| just a square traditionalist.” _ 
But he isn't. If he had to be 
labeled, he might be called an 


CAA THES Charlie Daniels was off to the ball game recently. Charlie (pictured here with Philadelphia Phillies’ star 
Pete Rose ), was on hand at the ballpark to sing the national anthem to open the season. Before the game Charlie visited the St. 
dressing room to sing a couple of songs to psych up the team. It must have helped. For after Charlie gave 
his unplanned renditions of “Uneasy Rider” and “Long Haired Country Boy”, the Cards beat the Phillies 3 to 2. 


“original traditionalist’. That 
he has been influenced by his 
native environment is obvi- 
ous. Steve Forbert is not about 
to put out a disco version of 
“Thinkin”’, or to embrace new 
wave rock. But he is distinctive 
for his ability to incorporate 
new surroundings into his 
music, without losing his in- 
tegrity. 

“I'd never reject the South. I 
really wouldn't trade my grow- 
ing up there for anything. -It 
was a good thing, but I don't 
think much about living back 
down in Mississippi. I’m pretty 
much into New York at this 
time in my life. New York has 
been really terrific to me — 
WNEW started playing my 


Larsen at the Bottom Line, 
opening for McGuinn, Clark 
and Hillman at the Palladium 
— this is where it’s all coming 
together. I'll probably live here 
some for the rest of my life.” 


The question I hear most 
people ask about Steve Forbert 
is, “Does he want to play Madi- 
son Square Garden?”, imply- 
ing, does he have a secret 
master plan? I asked him if 
that had been his dream grow- 
ing up in Mississippi, or if he 
had fantasized on a smaller 
scale. Without hesitation he 


said, “Madison Square Garden 


the whole trip. Big dreamer.” 
We all have our daydreams, but 
as Steve said earlier, some 
people are content to sit on 
porches and play songs for the 
wife and kids. Steve Forbert 
sold his ‘63 white Rambler 
classic, got on a bus, and came 
to New York City.O 
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46/Anybody Wanna Party 
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54/Bad Girls 
48/Boogie Wonderland 


43/Can’'t Keep A Good Man Down 
45/Do It Or Die 

50/Does Your Mother Know 
43/Don’t Ever Wanna Lose Ya 


48/Eyeballin’ 


PEOPLE OF THE 
SOUTH WIND 


(As recorded by Kansas) 


KERRY LIVGREN 


There are some who can still re- 
member 
All the things that we used to do 
But the days of our youth are num- 
bered 
And the ones who survive it are few 
Oh I can still see their smiling faces 
When the times were so good 
All in the old familiar places 
I'd go back if | could. 


To the people of the south wind 
People of the southern wind 
To the people of the south wind 
People of the southern wind. 


Well it’s a hard thing to face the 
music 
But it’s something ev’rybody’s got to 
do 


So | hope that | can always remem- 
ber 
All the crazy times we had to go 
through 


Now it’s a dream that is slowly 


Neos 


56/| Can’t Stand It No More 
56/Is She Really Going Out With 
Him 


52/Lead Me On 
42/Love Comes To Everyone 


44/Minute By Minute 


52/One Way Or Another 


fading 
Oh | don’t want to go 
All of the mem’ries are evading 
And | want you to know. 


It’s the people of the south wind 
People of the southern wind 
To the people of the south wind 
People of the southern wind. 


Now we've traveled all across the 
oceans 
And we’ve seen what there is to see 
But | guess it’s not the proper solu- 
tion 
’Cause it’s all about the same to me 
Now | look back and it makes me 
wonder 
Why we just couldn’t see 
All of the battles we fought and won 
there 
Oh | wish that | could be with. 


The people of the south wind 
People of the southern wind 
To the people of the south wind 
People of the southern wind. 
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42/People Of The South Wind 
46/Rock Me 


45/Sad Eyes 
56/Shine A Little Love 
48/Straight From The Heart 


46/Up On The Roof 


54/Wasn'’t It Good 
50/Weekend 


LOVE COMES TO 
EVERYONE 


(As recorded by George Harrison) 
GEORGE HARRISON 


Go do it 
Got to go through that door 
There’s. no easy way out at all 
Still it only takes time 
Til love comes to everyone. 


For you who It always seems blue 
It all comes, it never rains 
But it pours 
Still it only takes time 
"Til love comes to everyone. 


There in your heart 
Something that’s never changing 
Always a part of 
Something that’s never ageing 
That’s in your heart. 


It’s so true it can happen to you all; 
there 
Knock and it will open wide 
And it only takes time — 
Til love comes to everyone. | 
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GOOD MAN DOWN 


(As recorded by Eddie Money) © 


DAN ALEXANDER _ 
EDDIE MONEY 
CHRIS SOLBERG. 


| can see where I’m goin’ 
Although the road’s not clear 
Sometimes it don’t seem so but I 
know you can’t keep a good man 
down. 


| buy the paper nearly ev’ry day 
But | ain’t got time to read it 
You know, ain’t no jobs for me in 
there now any way 
But | know you can’t keep a good 
man down. 


You can’t keep a good man down 

You can’t keep a good man down 

You can’t keep a good man, can’t 
keep a good man down. 


Please don’t talk about the plans 
‘you've made 
‘Honey I’ve made some plans myself 
You know, sometimes the sign says 
“stop” but | go 
fodind you can’t keep a good man 
i. down. 
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ADRIENNE BARBEAU 
(FULL COLOR POSTER) 


DOLLY PARTON® 


BLACK SABBATH 
(T-SHIRT & JERSEY) 


You can’t keep a good man down 
You can’t keep a good man down 
You can’t keep a good man down 
| admit I'd rather fight than quit 
You can’t keep a good man down. 


Better take your rich boy 
He stays home all day 
Got so much he really ain’t got 
nothin’ to say 
I’m on the streets 


And now we'll cover the whole towr. 


Ain’t got no money, but you can’t 
keep me down. 


Please don’t talk about the plans 
_you’ve made 
I've made my plans for me 
You might lock me out but I’m gonna 
Reiss break free 
You can’t keep a good man down. 


You can’t keep a good man down 
You can’t keep a good man down 
Don’t get tough 
*Cause | can play real rough 
You can’t keep a good man down 
You can’t keep a good man down 
You can’t keep a good man down 
Well | admit I'd rather fight than quit 
*Cause you can’t keep a good man 
down. 
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DON’T EVER WANNA 
LOSE YA 


(As recorded by New England) 
JOHN FANNON 


You’re driving home in a downpour 
Can’t wait for you to walk through 
the door 
The rain is beating on my brain 
As the look on my face stays the 
same. 


Don’t ever wanna lose ya 
Don’t ever wanna lose ya 
Don’t ever, don’t ever wanna lose ya. 


And when | hear a speedy siren 
My heart gets so still just like dying 
Do anything to get you home safe 

Where could you be 
It’s getting so late. 


Don’t ever wanna lose ya 
Don’t ever wanna lose ya 
Don’t ever, don’t ever wanna lose ya. 
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MINUTE BY MINUTE 


(As recorded by The Dooble 
Brothers) 


MICHAEL McDONALD 
LESTER ABRAMS 


Hey don’t worry I’ve been lied to 
I’ve been here many times before 
Girl don’t you worry 
| know where | stand 
| don’t need this love 
| don’t need your hand 
| know | could turn (or) 
Blink and you’d be gone 
Then | must be prepared any time to 
carry on. 


But minute by minute by minute by 
minute 
rll keep holding on oh 
(V’ll be holding on) 
Minute by minute by minute by 
minute 
I'll keep holding on, oh baby. 


You would stay just to watch me 
darlin’ 
Wilt away on lies from you 
Can't stop the habit 
Of livin’ on the run 
Take it all for granted 
Like you’re the only one 
Livin’ on my own 
Somehow that sounds nice 
You think I’m your fool 
Well you may just be right. 


*Cause minute by minute by minute 
by minute 
rll keep holding on now 
(V'll be holding on) 
Oh yes | will 
Minute by minute by minute by 
minute : 
Pll keep holding on 
rll keep holding on oh. 


Call my name and Ill be gone 
You'll reach out and | won’t be there 
Just my luck you'll realize 
You should spend your life with 
someone 
You could spend your life with 
someone. 


Minute by minute by minute by 
minute 
I'll be holding on yeah yeah now oh 
baby 
Minute by minute by minute by 
minute 
rll be holding on 
Minute by minute by minute by 
minute 
rll be holding on. 


Copyright ©1978 by Snug Music and 
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DO IT OR DIE 


(As recorded by Atlanta Rhythm. 


Section) 


BUDDY BUIE 
J.R. COBB | 
RONNIE HAMMOND 


Don’t let your troubles make you cry 
Don’t waste a moment wonderin’ 
why 
When ev’rything goes wrong 
You have to go on 
And do it or die. 


Do it or die now 
Stand your ground 
Don’t let your bad breaks go gettin’ 
you down 
Even when times get rough 
And you’ve had enough 
You still gotta try 
Do it no matter what the people say 
They don’t even know you. 


Die before you let them stand in 
your way 
(Don’t you know that) 
You should know that life is a gam- 
ble all along 
Winners or losers you keep rollin’ on 
So go on and roll the dice 
You only live twice 
So do it or die. 


Copyright ©1973 & 1979 by Low-Sal, 
Inc. All Rights Reserved. 


SAD EYES | 


(As recorded by Robert John) 
ROBERT JOHN 


Sad eyes 
Turn the other way 
| don’t wanna see you cry 
Sad eyes 
You knew there’d come a day 
When we would have to say good- 
bye. 


Looks like it’s over 
You knew | couldn’t stay 
She’s comin’ home today 
We had a good thing 
I'll miss your sweet love 
Why must you look at me this way 
It’s over. 


Try to remember the magic that we 
shared { 
In time your broken heart will mend 
| never used you 
You knew | really cared 
| hate to see it have to end 
But it’s over. 


Copyright ©1979 by Careers Music, 
Inc. 
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and reflecting a gentle Christian atmos- 
phere in the home. Ideal for mantel- 
piece, den, foyer. Adjustable wick. 
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high. Have just 10 members sell 10 of 
these inspirational lamps each, and put 
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Long Beach Music Co. 
Dept. 107 
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Be Jamming | 
in One Week’ | 


(or your money back 


NOW for the cost of a concert ticket or iP, | 
you can play instead of just listen and ve | 
in with the ACTION! 


Never again will you shell out bucks to be 
in somebody else's dream, you'll be in- 
vesting in your own! 
ELECTRIC BASS 
60 Min. Cassette Jam Course 
plus Bass Book created by Pros. 
ONLY $9.95 
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ey order for $9.95 plus $1 for postage/ 
handling. (Allow 3-4 weeks for delivery.) 
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ANYBODY 
WANNA PARTY? 


(As recorded by Gloria Gaynor) 


DINO FEKARIS 
FREDDIE PERREN 


Love sweet love 
Won't you be good to me 
You could set me free 
C’mon set me free 
We could dance ’neath the naan 
moonlight 
Feelin’ good tonight 
Feelin’ good tonight. 


Please somebody’s got to get me to 
the action 
Some satisfaction is what I’ve been 
searchin’ for 
Got to find myself a happy situation 
Some celebration 
Somebody who calls for more. 


mele et to party down tonight 


UP ON THE ROOF 


(As recorés by James Taylor) 


GERRY © OFFIN 
CAROLE KING 


When this old world starts getting 
me down 
And people are just too much for me 
to face 
| climb ‘way up to the top of the stars 
And all my cares just drift right into 
space 
On the roof it’s peaceful as can be 
And there the world below can’t 
bother me. 


Let me tell you now when | come 
home feeling tired and beat 
| go up where the air is fresh and 
sweet 
| get away from the hustling crowds 
And all that rat race noise down in 


ROCK ME 


(As recorded by Nick Gilder) 


NICK GILDER 
JAMES McCULLOCH 


Take them for a ride 
Let them feel the energy you can 
provide 
Rolling to the times 
Make it feel like real emotion this 
time around 
You’re so physical, very intellectual 
Can’t stop askin’ why 
Rolling with the changes of a social 
institution 
DUA’ stop drivin’ ‘em wild, wild, 


Anybody want to party 
Anybody want to party 
Anybody want to party down tonight 
Anybody want to party 
Anybody want to party. 


It'd be nice to realize a little romance 
Could dig some slow dance 
Could dig some girl meets boy 
Can’t put too much time in searchin’ 
for some reason 
_ Must be the season for doin’ that 
Jump for joy. 

(Repeat chorus) 
I’m a person with a passion for some 
livin’ 
| can’t help givin’ my body a real 
good time 
I’m a sucker-for the music and the 
laughter 
| know right after that 
Lovin’ is so sublime. 
(Repeat chorus) 


Copyright ©1978 by Perren-Vibes 
Music Co., Studio City, California. 


the street 
On the roof’s the only place | know 
Where you just have to wish to make 
it so 
Up on the roof. 


At night the stars put on a show for 
free 
And darling you can share it all with 


me 
| keep a-tellin’ you 

Right smack dab in the middle of 
town 

| found a paradise that’s trouble 
proof 

And if this world starts getting you 
down 

There’s room enough for two up on 

the roof. 


Copyright ©1962 by Screen Gems- 
EMI Music Inc. International copy- 
right secured. All rights reserved. 


You really rock me. 


Touching with your eyes 
Make contact for a moment 
When you think you've survived 
Take them for a ride 
All the young tomorrows 
Want to know you’re surprised. 


You really rock me 
You really rock me 
You really rock me 
You really rock me 
You really rock me 
You really rock me 
You really rock me 
You really rock me. 


SSN 


Copyright ©1975 by Beechwood 
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In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful 
muscles. Gain pounds in weight where needed. 


Lose “pot belly.” 


Take a good honest look at your- 
self! Are you proud of your body — or are you satisfied 


cal condition — or how old or young you are — the 
“sleeping” muscles already present in your body can 
turn you into a REAL man! Believe me, I know 
— because I was once a skinny, scrawny 97-pound 
half-alive weakling! People used to laugh at my 
build and make fun of me. I was ashamed to 
strip for sports or the beach ... . shy of girls 

.. afraid of healthy competition. 


HOW | CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
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beautiful, rock-hard SOLID MUSCLE! - 
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How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
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BOOGIE 
WONDERLAND 


(As recorded by Earth, Wind & Fire 
' with The Emotions) 


ALLEE WILLIS 
JON LIND 


Dance 
Boogie Wonderland 
Ha ha dance 
Boogie Wonderland. 


Midnight creeps so siowly into 
hearts of men who need more than 
they get 
Daylight deals a bad hand to a 
woman who has laid too many bets 
The mirror stares you in the face 
And says, “Baby, uh uh it don’t 
work” 

You say your prayers though you 
don’t care 
You dance and shake the hurt. 


Dance 
Boogie Wonderland 


STRAIGHT FROM 
THE HEART 
(a/k/a/ Straight From 
Your Heart) 
(As recorded by Tavares) 


LEN RON HANKS 
ZANE GREY 


Some may not think what you do is 
right 
Just might hoid it against you 
No matter how hard you try and fight 
Some still may resent you 
Alright if you’re comin’ 
I'd love to see it comin’. 


Straight from the heart 
You knew where to start 
I'd love to see it comin’, comin’ 
Straight from the heart 
You knew where to start. 


| look around it’s clear to me 
You need love hey | see 
I’ve seen enough to know by now 
When you fail to show it shows 
somehow. 


‘Can't entertain a fantasy 
| search | need reality 
You can share your love now, as you 
pass 
If it’s not too much to ask. 


Copyright ©1979 by Irving Music, 
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Ha ha dance 
Boogie Wonderland. 


Sounds fly through the night 
| chase my vinyl dreams to Boogie 
Wonderland. 


| find romance when | start to dance 
in Boogie Wonderland 
All the love in the world can’t be 
one 
All the need to be loved can’t be 
wrong 
All the records are playing and my 
heart keeps saying 
“Boogie Wonderland, Wonderland” 
Dance 
Boogie Wonderland 
Ha ha dance 
Boogie Wonderland 
Ha ha 
| find romance when | start to dance 
In Boogie Wonderland. 


Copyright ©1979 by Ninth Music, 
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EYEBALLIN’ 


(As recorded by Heatwave) 


ROD TEMPERTON 


We’re goin’ eyeballin’ 
You better watch it 
We’re keepin’ the score 
We’re goin’ eyeballin’ 
Checkin’ out the thing 
Ain’t gonna stop till we’ve tasted the 
cream. 


So if you’re lookin’ good 
And you show me what you got 
Gonna check you out in the lights 
Eyeballin’ tonight. 


We’re goin’ eyeballin’ 

Standin’ all we can 
Takin’ some time leavin’ nothin’ to 
chance 

We’re goin’ eyeballin’ 
Layin’ out the land 

We've got you covered 
It’s part of the plan. 


So if you’re lookin’ good 
And you show me what you got 
Gonna check you out in the lights 
Eyeballin’ tonight. 


We need to see you movin’ 
We got to catch your act tonight 
We want to see you prove. 


Copyright ©1979 by Rondor Music 

(London) Ltd. All Rights Adminis- 
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PLAY GUITAR » 7 DAYS 


Thanks to Ed Sale’s amazing Secret System, 


you can play a lovely song the first day, 
any song by ear or note in 7 days. In this 
SPECIAL INTRODUCTORY OFFER 
you get all this: 66-page Instruction Book, 52 
photos, 87 chord and finger placing charts, 
110 songs (words and music), chord finder of 
all, popular chords. 
Special Guitarist’s Book 
of Knowledge, and extra 
bonus: special wallet-size tuning 

device for tuning-any guitar by ear, 


Total Value $9.00$ 4 98 plus $1.00 
Now only e . shipping & handling 


ED SALE, Studio 413H, Grand Island, Fla. 32735 


MONEY BACK GUARANTEE 


avoid songsharks. Write for complete details. 
Waliner Enterprises, P.O. Box 59A, Tustin, CA 92680. 


is what you get when you read our informative. 


factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 
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Guitarists - Do you want 
to becomea better musician? 


Our amazing new system makes it possible At last all 
modes clearly explained whether or not you read 
a note of music! NO NEED TO SEND MONEY 
This revolutionary system will be sent to you C.O.D. 
Only $9.95 plus shipping 
WRITE NOW: GUITARISTS 

Box 8472, Ottawa, Ontario, Canada 


PLAY LEAD GUITAR 


@ COUNTRY e BLUES 
@ SOUL © TOP 40 @ FUNK 
@ BOOGIE @ SLIDE @ JAZZ 


FULL INSTRUCTIONS — BEGINNING 
Lj THRU ADVANCED — CHORDS AND RUNS 


How. to-play the guitar in a small 

combo. Covers lead and rhythm 
guitar. Everything clearly explained .in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead 
chords, bar chords, rhythm: chords, chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers. slide guitar, country 
guitar, blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information, dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address. Pay postman $3.98 plus C.O.D. postage. Or send 
$4 with order and | pay postage. No. C.0.D. outside U.S.A. 


Lead Man, Box 12167-H2, St. Petersburg, Florida 33733 


WEEKEND 


(As recorded by Wet Willie) 


MICK JACKSON 
TOMMY MAYER 


Ooo 
Friday evenin’ 
What a feelin’ 
Feel like singin’ 
Tired of workin’ 
My mind is buzzin’ 
Feel like dancin’ yes | do. 


But you gotta make the best of life 
while you’re young 
Good people 
Weekend 
Do just what you wanna do 
Weekend 
When those workin’ days are 
through ; 
Weekend, weekend, weekend 
Weekend, weekend 
You know it’s time to get away 
Weekend 
| wanna hear ev’rybody say 
Weekend, weekend, weekend. 


Saturday night feelin’ just right 
Makin’ new friends 
Lazy Sunday 
Every Monday ends my weekend 
Yes it does. 


But you gotta make the best of life 
while you’re young 
Listen people 
Weekend 


DOES YOUR 
MOTHER KNOW 


(As recorded by Abba) 


BENNY ANDERSSON 
BJORN ULVAEUS 


You’re so hot teasing me 
So you’re biue 
But | can’t take a chance on a chick 
like you 
It’s something | couldn’t do 
There’s that look in your eyes 
| can read in your face that your 
feelings are driving you wild 
Ah but girl you’re only a child. 


Well | could dance with you honey 
If you think it’s funny 

Does your mother know that you’re 
out 

And | could chat with you baby, flirt 

a little maybe 

Does your mother know that you’re 
out 

Better slow down girl that’s no way 

to go 


Party down with all your friends 
Weekend 
It’s party, hearty time again 
Weekend, weekend, weekend 
Weekend, weekend 
Spendin’ all my hard-earned pay 
Weekend 
With crazy nights and lazy days 
Weekend, weekend, weekend. 


But you believe me right now 
Weekend 
Watchin’ all the people play 
Weekend 
| wanna hear ev’rybody say 
Weekend, weekend, weekend 
Weekend, weekend 
Do what you wanna do 
‘Weekend 
When those workin’ days are 
through 
Weekend, weekend, weekend. 


Ah you gotta make the best of life 
while you’re young 
Right now 
Weekend 
Do what you wanna do 

Weekend 

When those workin’ days are 

through 
Weekend, weekend, weekend 
Yeah weekend. 


Copyright ©1978 by Global 
Musikverlag/Global Musik GmbH & 
Co. Kg. All Rights Administered in 
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(Does your mother know) 
Take it easy (take it easy) 
Try to cool it girl 

Play it nice and slow ~ 
(Does your mother know). 


| can see what you want but you 
seem pretty young to be searching 
for that kind of fun 
So maybe I’m not the one 
You're so cute | like your style 
And | know what you mean when 
you give me a flash of that smile 
Ah but girl you’re only a child. 


Well | could dance with you honey 
If you think it’s funny 

Does your mother know that you’re 

out 
And | could chat with you baby 
Flirt a little maybe 

Does your mother know that you’re 

out. 


Copyright ©1979 for the World by 
Union Songs AB, Stockholm, Swe- 
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How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


Here’s how to get started in just 3 minutes... 


Dear Friend: 

New power is about to leap into your life... 
an astonishing way to control the thoughts and 
actions of others without their knowing it... 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T”’ every time! 

With “Automatic Mind-Command” you'll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command’’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should sta 2 stop 0.0". 
change around. * 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 
strangers, one at a time or-in large numbers, at 
any time, and ANY WAY YOU LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s. anything else I can do for you, I’d be 
glad to .. .” Then in a flash, his tune changes 
when you let loose your “Automatic Mind-Com- 
mand.” He continues, ‘‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 


FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work... One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the ‘‘Automatic Mind-Command .. .” 
Suddenly the boss apologized for being a scoun- 
drel. “Please . . . I’m sorry,” he said, in front of 
everybody. “‘I’d like to make it up to you!”’ And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. : 

Think what this power can mean in your life. 
You need money .. . and it’s there! You want 
some affection . . . you’ll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle ‘“‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command” to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell... 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 


“Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


your neighbors won’t say . . . your boss keeps 
quiet about .. . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
about the best part of “‘Automatic Mind-Com- 
mand.” 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, ‘‘How are you? Can I do 
anything for you?’’ They will never suspect that 
“Automatic Mind-Command”’ is impelling them 
to like you, please you . . . and automatically 
want to help yeu. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example. .. 

A STRANGER HANDS HIM §$500—Harry 
G., a low-paid factory worker, wanted to start a 
business ot his own. All he needed was cash to 
get started, but no ome would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command’’—and Harry Jaugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Urusual? Not at all... things happen every 
day with “Automatic Mind-Command.” 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “‘t needed money badly.” 
Her husband hadn‘t worked in months, and their 
savings were running out. Then she ‘discovered 
“Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received 2 package containing several hundred 
dotiars from friends and well-wishers she never 
knew existed! : 

fe a3l! history, few indeed are the ones who 
have ‘scognized ‘Automatic Mind-Command.” 
The r.:x. who do not use it, pay the penalty in 
suffers 2. wishing, hoping, dreaming . . . Now I 
Say tO sou: Wish no more! 


HOW 7© GET STARTED IN JUST 3 MINUTES! 


Minute #1—-Fill out the No-Risk Coupon and 
mail it to us. S 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute #3—Liit the froni cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—-and see how this 
power can work for you. it’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME ... for 
money, love, healing, protectio: é@ much more! 

Imagine the thrill—afier a iii of “scrimp- 
ing” and ‘“‘penny-pinching”—tc cidal wave 
of riches rolling into your life *y. f 
tion—pay raises, bonuses, gifts, ‘eg. 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just miinztes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


oT 


SOME OUTSTANDING FEATURES 
THAT CA® CHANGE YOUR LIFE! 


* The amazing power you now possess 

¢ How to get something for nothing 

¢ Why this method must work for you 

* Your ‘‘instant’’ fortune maker 

¢ You caii Zei rich quickly and easily 

e “Instani’ waney can be yours 

° A magic spell that works living miracles 

¢ How this .crei can bring you anything 
you desir: 

¢ Help from the invisible world 

¢ How to Yure In? on the secret thoughts 
of others 

e The greatest love spell of all 

¢ Formula for a happy marriage 

* How to dissolve all kinds of evil 

* How to win the future of your choice 


RESEARCH.INDUSTRIES, LTD. 
. 3194 Lawson Bivd., Oceanside, N.Y. 11572 
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- AUTOMATIC MIND COMMAND! 


contacting her by letter or phone. From far away 
. . . he began using “Automatic Mind-Com- 
mand!’’ In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that “something” told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of “Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 


For example, cases of health-symptoms re- 
lieved with “Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 


seemed to help, and Mrs. M. S. was surprised . 


when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief ... 
And others report relief from complaints of high 
blood pressure, heart symptoms, ‘‘migraine’’ 
headaches, weakness, dizziness, fatigue, and 
more. 


It’s simple, easy, anc! automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life car be beautiful with “‘Auto- 
matic Mind-Command.” To discover its amazing 
power jet it put you on the road to a NEW 
LIFE ... . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! 


Sincerely yours, 
rm — — MAIL NO RISK COUPON TODAY! — — = 
| RESEARCH !NDUSTRIES, LTD., Dept. 731 
3194 Lawson Blivd., Oceanside, N.Y. 11572 
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Gentlemen: Please rush me a copy of i 
THE MIRACLE OF PSYCHO-COM- 

{ MAND POWER by Scott Reed! I under- | 
, Stand the book is mine for only $998. I \ 
may examine it a full 30 days at your risk 

or money back. - | 
{(] Check here if you wish your order sent 

C.O.D. Enclose only $1 good-will deposit | 

now. Pay postman balance, plus C.O.D. i 

i 
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vanes ome 


postage and handling charges. Same money- 
back guarantee. 
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FREAK-OUT ; 
The LEGENDARY habe dota PAUSIC Catatog! 
30% to 60% NA fibson Guild 
OFF 
GUITARS 7 GAHGEH Dbanez 
AMPS EARTH gre. c. & ) 
PA'S ampeg traynor 
DRUMS fvuoung 


Weite tor Free Catalog to 


WAREHOUSE MUSIC DIV H P79 ‘eine 
PO) Box 11449 Fort Worth Texas aU 


TUNE YOUR GUITAR 


This new invention is ideal for every guitarist begin- 

7 ner or professional iat tuned reeds make 
® exact tuning a snap. Just clamp onto your guitar. 
then adjust the strings. When the proper pitch is 
reached, the corresponding reed vibrates. Just as 
easy as that! Ideal for 
bands or combos. Tunes 

eat all instruments to exactly 


ak s same pitch 


$8.95 plus $1 


si shipping and handling 
Money back guarantee 


ED SALE Studio 813—H Grand Island, Fla. 32735 


How many times have you wished 
you had a proper laminated ID 
CARD? We make all types for 
all purposes. For SAMPLES and 
full details send 25c for postage 
and handling. 


BASCCO PRODUCTS 


Box.3461, Dept. —79 Providence, Rt. 07909 


OR (Cese 


CASH FOR COMIC BOOKS 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 
x Top dollar paid for your comics ® 
1930's, 40's, 50's, 60’s comics wanted — No collection too 
large or small. Send us a list: title, book # and condition. 
Call or write: COMIC DETECTIVE’S 
P.O. Box 7944, San Francisco, CA 94120 © (707) 542-7867 


FOR SONGS 


* 70 BE SET TO MUSIC * 
Your Songs or Poems may 


EARN MONEY FOR YOU 


Send Poems or Songs for 
FREE EXAMINATION 


Columbin 
6430 Sunset Blvd., Suite 1221, 122, Haywood Ch. 90078 
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~ TOO SKINNY? 


Amazing New Hercuplan 
Guarantees 


got ANEW'SHAPE 
‘ lee % IN 30 DAYS 
‘ or pay nothing! 


Now turn your skin and bones into powerful! 
muscles. How? Simply, take one-a-day Hercup!an 
tablets along with our scientifically prescribed 
meals. Don’t let poor eating habits rob you of a 
muscular body. Start adding the weight you 
need to gain those powerful muscles in 30 days. 
Hercuplan program is guaranteed to work for 
you, too, or simply return the Hercuplan label for 
full refund. Complete 30 day Hercuplan Program 
is now only $5.95. Special 60 day supply only 
10.98. Send to: Rush Industries, Inc., Dept. HUs78 
300 Park Avenue South, New York, N.Y. 10010 


59 


e Records pept.H * E 


ONE WAY OR 
ANOTHER 


(As recorded by Blondie’ 


DEBORAH HARRY 
NIGEL HARRISON 


One way or another 
I’m gonna find ya 
I’m gonna get cha, get cha, get cha, 
get cha 
One way or another 
I’m gonna win ya 
I’m gonna get cha, get cha, get cha, 
get cha 
One way or another 
I’m gonna see ya 
Gonna meet cha, meet cha, meet 
cha, meet cha 
One day maybe next week 
I’m gonna meet cha 
I’m gonna meet cha, Ill meet cha. 
! will drive past your house 
And if the lights are all down 
I'll see who’s around. 
One way or another 
I’m gonna find ya 
I’m gonna get cha, get cha, get cha, 
get cha 
One way or another 
I’m gonna win ya 
rll get cha, Ill get cha 
One way or another 
I’m gonna see ya 
I’m gonna meet cha, meet che. »:eet 
ei meet cha 


ee 


LEAD ME ON 


(As recorded by Maxine 
Nightingale) 


DAV!D LASLEY 
ALLEE WILLIS 


| have often heard you say you love 
me as a friend 
*. . eve you more than anyone 
You know | can’t pretend no longer 
| would give you anything 
Vd throw my world away 
But you don’t want to hear that 
anymore 
Than you want tc hear me say. 
Come on and !ead me on 


[Come on and tease me all night long 


Loving you | knew it’s right 
rll always need vou 
rll never leave ou 
Come on and leac me on 
Tease me al! niak* long 
'd rather be a foo! wiih a broken 
heart 
Than someone who never had a part 
of you. 


You know | told you from the start 
exactly how | feel 


One day maybe next week 
I’m gonna meet cha I'll meet cha. 


And if the lights are all out 
l'll follow your bus downtown 
See who’s hangin’ round. 


One way or another 
I’m gonna lose ya 
I’m gonna give you the slip 
A slip of the hip or another 
I’m gonna lose ya 
’'m gonna trick ya I'll trick ya 
One way or another 
I’m gonna lose ya 
I’m gonna trick ya, trick ya, trick ya, 
trick ya 
One way or another 
I’m gonna lose ya 
l’'m gonna give you the slip. 


ll walk down the mall 
Stand over by the wall 
Where | can see it all 
Find out who you call 
Lead you to the supermarket 
Check out some specials and rap 
Then get lost in the crowd. 


One way or another 
(Where I can see it all 
Find out who you call) 
I’m gonna get cha I'll get cha 
I'll get cha, get cha, get cha, get cha. 


Copyright ©1978 by Rare Blue 
Music, Inc./Monster Island Music. 
All Rights Administered by Rare 
Blue Music, Inc. International copy- 
right secured. All rights reserved. 


Time goes on, seems nothing’s 
changed 
And I’m in love for real 
We have never played the games 
that real lovers do 
So maybe we are better off 
Though baby I'd still like this from 
you. 

Come on and lead me on 
Come on and tease me all night long 
Loving you | know it’s right 
rl always need you 
rll never leave you 
Come on and lead me on 
Tease me all night long 
I'd rather be a fool with a broken 
heart 
Than someone who never had a part 
of you. 

Lead me on 
Tease me all night long 
I'd rather be a fool with a. broken 

~ heart 
Than someone who never had a part 
of you 
Lead me on. 


Copyright ©1978 by Almo Music 


Corp. & Irving Music, Inc. All rights | — 
reserved. International copyia i 
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GOOD NEWS FOR THOSE WHO BELIEVE! 


ERE ARE OVER 100 
READY-TO-USE MYSTIC CHANTS 


SR NNN NNN NN 


FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 


attracting riches... protecting yourself against sickness... 
home, your own business...winning happiness and love... 


...and much more! For example: 


These words could bring you a vast fortune . 
more riches than you ever dreamed of: 

“D—D------ J------ W--- N-- T------ I- M- L---.”’ 

It happened to a person in desperate need of 
cash, who was told there were ‘‘powerful forces” 
working against him. Then he spoke the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 


By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 


What are the Mystic words of this Chant? We 
cannot reveal them in this advertisement but you’ 
will clearly find them on page 53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
Mystic Chant you’ll ever need! 

ow do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


Q. Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 


Q. Are these Chants Black Magic or White 
Magic? 

A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: “‘Y-- k--- I l-- y--. 
Within a few days her husband pleaded with 
her to take him back. 


Q. If these Mystic Chants are so powerful, 
why doesn’t the author use them himself to 
become a millionaire? 

A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A.On page 24 you'll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

Q. I’ve only an eighth grade education. 
Will Mystic Chants work for me? 

A. Certainly, You need no special educa- 
tion or experience. Anyone can use them. 


Q. When is it best to use Mystic Chants? 
A. As soon as possible. Mail the No-Risk 

Coupon. We'll send you your book so you 

can start using Mystic Chants right away! 
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securing a new car, beautiful 
reading the thoughts of others 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, jvst 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You'll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you'll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
ae marriage. prsperales she whispered the Chant: 
“T n-- p----— u-------- ]--- 

Within a short span, she met and happily mar- 
ried a young and handsome attorney, See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“T n-- b----- t-- m--- o- p--- h--- p-------.” In a 
few days his wife and son returned, and swore 
that they would live a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 
said: ‘‘l a 0-- w--- c----- P-—- a-- C-- S---- a-- Pp------- 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page S51. 

CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered- from pains each month that 
were so severe she had to go to bed. " friend told 


her about this Mystic Chant: “‘I n-- i------ m- m--- 
a-- b--- C---- W--- t-- p------- p------ o I------ g--- 
h-----’’ and she showed immediate improvement. 


Take a few minutes and say the Chant on page 80. 


CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 
Chant on page 126. 


CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: “I w--- 
t-- S-- O- O-- t------- d------ s- I c-- p-- t-- s------- 
The next acral a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 
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Try this Chant for Riches (see page 53) 
without-risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the -11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in 
the stock market .. . Treating migraine head- 
aches .. . Becoming a famous writer . . . Beauty 

. Getting a beautiful wife .. . Projecting your 
astral self to distant places . .. Achieving success 
in your own business . . . or anything else! 

However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! 

That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 
gives you every Chant, for a 30-day No-Risk 
Examination. 

When you receive the book, start saying thc 
Mystic Chant for what you want in lite—pe it 
love, riches, happiness, whatever! 


i — — MAIL NO RISK COUPON TODAY! — — = 


ISLAND PARK BOOK CO., Dept. 528A “| 
55A Saratoga Blvd., Island Park, N.Y. 11558 


Gentlemen: Please rush me a copy of 
MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $9.9X, I may 
examine it a full 30 days at your risk or 
money back. 


(1 Check here if you wish your order sent 
C.O.D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus C.O.D. post- 
age and handling charges. Same money-back 
guarantee. 
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~__ STONED SALES, 


Brand new for 1979. Verified current 
home addresses of top movie, TV, 
sports, recording, VIP’s and super- 
stars available. Send $2.00 ($3.00 
outside U.S.) for list of names to: 


A.C.S. 
Post Office Box 75151- Dept.H- 
Los Angeles, California 90075 


NOTICE: RECORD RATERS WANTED 
(No experience required) Each month you will 
receive nationally released albums to rate. THERE 
IS NO EXTRA CHARGE for the LP’s you receive. 


You pay a small membership fee which covers all 
costs of the LP’s. We pay postage. In return for your 
opinion, build your LP collection. “First come basis.” 


For application write: EARS, DEPT. Dp Box 10245. 
5521 Center St., Milwaukee, WI 53210. 


. ROACHCLIP 


SWITCH BLADE 


OVER 3” LONG REALLY WORKS 


REAL Mini Switchblade. The Blade is a SUPER TRICK Roach Clip. PRESS 
BUTTON—CLIP ‘SNAPS’ OUT AND AUTOMATICALLY LOCKS OPEN. ONLY 
4.95 + 50 Postage, SPECIAL 3 for only 12.00 Postpaid. Dealers price $29.00 
per dozen. Order today. Supply is limited. 


BOX 35208, H P 


BEST BY MAIL 


' Rates: Write National, Box 5, Sarasota, FI. 33578 
FREE HORSES & BURROS. Yours for the asking-- 


CHICAGO, IL. 60635 


plete details and Official Application to: Government 
- “Assistance Advisory Service, 1426 H St. N.W., Dept. 
_ 219, Washington, D.C. 20005 
: MERCHANDISE FOR SALE 
ELVIS Presley medallion with chain, $5.00. F.L.B., 
P.O. Box 1446, Meridian, Ms. 39301 
SECRET love notes! Fantastic magic pen makes 
ink disappear, $3.00. Bradley Design, Box 73, 
Franklin Square, N.Y. 11010 
FIVE. Rubies! Fine jeweler’s quality, small. $23.00. 
Gregory, 2520: LincoIn-35B(TN), Chicago, Il. 60614 
BOOKS & CATALOGS 


BABYSITTER’S Handbook, everything you need fo 
know. $2.00. Clements, Bx 466, Nutting Lake, Ma. 01865 


PSYCHIC & Astrology Books, discounted. Lists $1.00. 
Omega, P.O. Box 19050, Pensacola, Fi. 32503 
MONEYMAKING OPPORTUNITIES 
’ WORLD’S finest money-making opportunities. Illus- 
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FINANCIALLY strapped? Bored? Investigate 
Shaklee Opportunity. 1132 Oakleaf, Phoenix, Az. 85008 
HOW TO make 10% on your money, tax free. De- 
tall Spey BMartin, 3612 Toy, Wisconsin Rapids, 


INSTRUCTIONS 

YOU CAN write hit songs and become financially 
independent! Free details. Essex, Box 95(A), Santa 
Monica, Ca. 90406 

PERSONAL - MISCELLANEOUS 
SONGWRITERS: Your song professionally record- 
ed Las Vegas artists. Girl plus three. Cassette or 
reel.. Send music, $30.00 MO. Poem to music add 
$10.00. Vegas Demos, Dept. H8, Box 1321, Las 
Vegas, Nv. 89101 
WRITE your favorite stars! Over 500 addresses of 
stars and celebrities. Send $4.00. Carpenter, 158(A), 
S$. Mission Ridge Dr., Rossville, Ga. 30741 
SONGS Titles information $2.00. Genuis Publication, 
Box 22, Wynne, Ar. 72396 
1D NEEDED? Change name or age. Details 25¢. 
State Press, Box 1937(A), Newport Beach, Ca. 92663 
CLASSIFIEDS PAY!. Free rate folio. National 
Classified, Box 5, Sarasota, Fla. 33578 


UKULELE BY EAR 
Hawaiian Style! 


Amaze friends at your next party! Sing, pick, 
strum. Ukulele by ear, Hawaiian style. $6.95. 
Guaranteed. 

HEEDAY’S UKEAIDS, 2248 Aupuni 
Honolulu, Hawaii 96817 
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BAD GIRLS 


(As recorded by Donna Summer) 


DONNA SUMMER 
EDDIE HOKENSUN 
BRUCE SUDANO 
JOE “BEAN” ESPOSITO 


Bad girls 
Talkin’ ‘bout the sad girls 
Sad girls 
Talkin’ ’bout bad girls yeah. 


See them out on the street at night 
walkin’ 
Pickin’ up all kinds of strangers 
If the price is right you can score 
If your pocket’s nice — 
But you want a good time 
You ask yourself who they are 


near and far. 


Friday night and the strip is hot 
Sun’s gone down and theyre about 
to trot 
Spirit’s high and they look hot 

Do you want to get down — 


they are’ 
Like everybody else they wanna bea 
star. 
Such a bad girl 
Sad girl 
You're such a dirty bad girl 
Beep beep uh huh 
You bad girl 


WASN’T IT GOOD 


(As recorded by Cher) 


MICHELE ALLER 
BOB ESTY 


Wasn't it good 

The way | touched you late last night 

And wasn’t It good again 
in the morning’s early light 

Did you know when you closed that 
bedroom door 

r ll bet you didn’t know exactly what! 

had in store. 


Wasn’t it good 
When ya felt it comin’ thru ya 
And wasn't it good 
That | knew just how to do ya 
Did ya know 
Ya never had It like this before 
Betcha didn’t know 
You'd be comin’ right back for more, 
more, more. 


So let’s have a party 
Love’s pourin’ outta my soul 
We'll party hearty 
And let the future take control 
Just remember my darlin’ 

When there’s time to spare — 


Pil be your baby come and spend K 


Like everybody else they come from 


Now don’t you ask yourself who ~ 


_If I've surrendered myself to so 


You'll be thinkin’ "bout me and our — 


You sad girl ” 
You're such a dirty bad girl 
Beep beep uh huh. 


Now you and me we're both the 
same 
But you call yourself by different 
names — 
Now your mother won’t like It when 
she finds out 
The girl is out at night. 


- Toot toot hey beep beep 
Toot toot hey beep beep 
Toot toot hey beep beep 

Hey mister have you got a dime — 
Mister do you want to spend some 
time oh yeah . 
I got what you want you got what 1 
need 


on me 


Hey mister I'll spend some time with | 


you, with you 
You're fine 
With you 
Bad girls 
They’re just bad girls 
Talkin’ ‘bout sad girls yeah 
~ Sad girl z 
Hey hey mister got a dime 
~ Toot toot hey beep beep. 
- Toot toot hey beep beep 
Toot toot hey beep beep. 
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hot affair 
Sayin’ wasn’t It good 
Wasn't it good, so good. 


When ya let your body go 
Wasn't it good — 
When ya let the juices flow 
Did you know 
Ya never had It like this before 
I'll betcha, I'll betcha didn’t know © 
They don’t make ‘em like me no- 
more, no more, no more 
So let's party 1 
We'll make the best of it while we can : 
You won't be sorry 
’Cause I’m committed to pleasin’ my 
man. 


So let’s have a party 
’Cause love's pourin’ outta my soul 
We'll party hearty 
And let the future take control 


~_many men 
It’s cause all of em wanna come 
back again © 
Sayin’ wasn’t It good . 
Wasn’t It good, so good 
Yes it was 
Wasn't It good. © 


Copyright ©1978 by Rick’s Musi, : cae 


Inc. All sain reserved. — 


ROCK ’N’ ROLL 


EVERY MONTH WITH A SUBSCRIPTION TC 


Hil Pay 


AMERICA’S FIRST ROCK’N’ ROLL 
MAGAZINE 


EYES, | WANT TO GET HIT PARADER : 
SEACH MONTH MAILED DIRECT T0 MELE 
SHIT PARADER DEPT. 
= CHARLTON BUILDING, 
s DERBY CT. 06418 
® ENCLOSED JS..... 


SAVE"! 


g (CANADA ADD 25%) |) 540.00 ONE YEAR 
- (12 ISSUES) 
aa act 00 TWO YEARS 


sot IN" W SUBSCRIPTION (24 ISSUES) 
FAMERS teen ee 
E ADDRESS HS MEE ineaiemonme 
JOKE SIGS GES BRE atone Ra 


| CAN’T STAND IT NO 
MORE 


(As recorded by Peter Frampton) 
PETER FRAMPTON 


When you wake up and she’s next to 
you 
You can’t stand what she’s putting 
you through 
Can’t take no more so!’m goin’ away 
| can’t stand it no more 
| can’t stand it no more 
I can’t stand it no more 
1 can’t stand it no more. 


Ev'ry day | feel a diffrent man 


Caught adrift and there’s no sight of 


land 
Hey baby do ! come back to you 
No | can’t stand it no more 
| can’t stand it no more 


IS SHE REALLY 
GOING OUT WITH 
HIM? 


(As recorded by Joe Jackson) 


JOE JACKSON 


Pretty women out walking with 
- gorillas down my street 
From my window I’m staring while 
my coffee goes cold 
Look over there (where?) 
There, there’s a lady that | used to 
know 
She’s married now or engaged or 
something so I’m told. 


Is she really going out with him? 
Is she really gonna take him home 
tonight? 

Is she really going out with him? 
‘Cause if my eyes don’t deceive me 
There’s something going wrong 
around here. 


Tonight's the night when | go to all 
the parties down my street 
| wash my hair and | kid myself | look 
real smooth 
Look over there (where?) 
There ; 
Here comes Jeanie with her new 
boyfriend 
They say that looks don’t count for 
much 
And so there goes your proof. 
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I can’t stand it no more 
| can’t stand it no more. 


Ev’ry woman made a fool out of me 
My mama told me when she set me 
free 


She said, “Son, son you just have 
got to find 
Find a girl who will treat you like | 
do.” 


I can’t stand it no more 
I’m goin’ away 
| can’t stand it no more 
Don’t ask me to stay 
1 can’t stand it no more 


’Cause there’s nothin’ left to say 
1 can’t stand it no more. 
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Is she really going out with him? 
Is she really gonna take him home 
tonight? 

Is she really going out with him? 
*Cause if my eyes don’t deceive me 
There’s something going wrong 
around here 
Around here. 


But If looks could kill 
There’s a man there who is marked 
down as dead 
’Cause I’ve had my fill 
Listen you 
Take your hands from her head 
| get so mean around the scene 
Hey hey hey. 


Is she really going out with him? 
Is she really gonna take him home 
tonight? 

Is she really going out with him? 
*Cause if my eyes don’t deceive me 
There’s something going wrong 
around here 
Around here 
Something going wrong around 
here 
Something going wrong around 
here 
Something going wrong around 
here 
Something going wrong around. 
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SHINE ALITTLE LOVE 


Orchestra) 


JEFF LYNNE 
Although the things you’ve done | 
wouldn'’t criticize 
| guess you had your way 
You see I’ve got to make you under- 
stand 
| know it sounds a foolish thing to 


say 
But it don’t really baby 
’Cause today’s another day. 
Just shine a little love on my life 
Just shine a little love on my life 
Just shine a little love on my life 
And let me see. 


Remember tonight we’re gonna run 
till dawn 
Remember tonight we’re gonna sail |. 
We'll never stop we got a good thing 
going on ; 
| know you heard it all before 
And | really need you darlin’ 
Ev’ry day | need you more. 


Just shine a little love on my life 
Just shine a little love on my life 
Just shine a little love on my life 
And let me see. 


Can you understand 
Yes | understand 
Can you feel it’s right 
; I know it is 
Will you be the same 
il do it all again 
Uh uh uh wah, uh wah, uh wah, uh 
wen . 
Oh. 


It’s been.a year now and It’s getting 
so much better 
You came home without a word 
Though ev’rybody said, “You'll soon 
forget her.” 
They couldn’t see It 
They just didn’t understand 
And lookin’ in the mirror 
There were fools at either head. 


How many days that I’ve been wait- 
ing here to tell you 
I really can’t believe 
We’re walking out into the wild 
tonight 
We'll do it all again until the break o 
light ; 
And the feeling in your heart will 
soon be shining In your eyes. 


Just shine a little love on my life 
Just shine a little love on my life 

Just shine a little love on my life 
; And let me see. 
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FRESH KISS 
(continued from page 8) 


R: Did everybody pick a couple of songs 
from their solo albums? 

PS: One. So it's four songs from the solo 
albums, because there's so much show 
this time, so much music, that it just 
wouldn't be fair to do — 1 mean we want to 
give everybody a sampling of the solo 
albums but four songs is enough. 

R: What's the basic breakdown of the new 
show in terms of the music? 

PS: There's four songs from the solo 
albums, there's about three from 
Dynasty, the new album; there's about 
eight Kiss classics. 

R: When you're in the middle of doing 
songs for an album, how do you pick 
which ones you'll do in the show before 
the album's even released? 

PS: As you're recording you can pretty well 
figure what's going to fit initially. But also 
you have to take into account what the 
single is. So the single definitely became 
something that had to be done. 

R: Let's talk about the new album. 

PS: Sure. 

R: What's your reaction to having taken 
those seventeen months off, to having 
everybody gone solo and coming back to 
record asa group effort? How do you think 
it turned out ? 

PS: I love it. Because it's ah, it's a fresh 
Kiss: 

R: That's a good line. 

PS: It’s real interesting. Because after 
taking that time off and after doing solo 
albums, when we got back together and 
wanting to do something new — I mean 
sure we can play the old stuff — but when 
we wanted to do something new it just 
came out sounding different. You can 
fight that. But I don’t think that’s so 
smart. 

R: What was the final breakdown? A lot of 
rockers? 

PS: Well, because it's Kiss it's rock. There's 
a lot more emphasis on harmony. And 
there's a lot of vocal. A lot of wall of sound 


In previous Kise shows Paul and Gene 
have been the center of the vocal thrust. 
Now the whole band will do the singing. 
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vocals and background vocals. A lot more 
coloration. There’s a lot more going on in 
the tracks. It's not just like a guitar, bass, 
and drums. 

R: Did it take longer than usual to record? 
PS: Oh yeah. Not because it was harder, 
but because there was more to be done. We 
just wanted to play around more and see 
what worked and what didn't work. So it 
was longer, it took a good couple of 
months plus pre-production rehearsals. 
As a matter of fact we just finished the 
weekend. And the single came out 
Monday. 

R: What's the name of the single? 

PS: “I Was Made For Lovin’ You.” 

R: Ah ha! 

PS: Ah ha! 

R: Whose song is that? 

PS: Mine! 

R: Wow, what a surprise! You're contin- 
uing your thematic approach to rock and 
roll I see. 

PS: Yeah, you know, you can only be who 
you are. What's wonderful is that it was 
released Monday and as of Wednesday it 
entered the charts in all three trades. 

R: You guys lead a tough life, that’s all [can 
Say. 

PS: Well this is great, because this has 
never happened to us. It's right out of the 
box and on KHJ and the RKO chain and 
everybody's jumped on the single. Our 
strong market has been our albums. It 
was just shipped Monday, and we got 
enough major stations on it that by 
Wednesday we were seventy with a bullet. 
R: Congratulations. 


Onstage, Paul says the band will be more visible and more harmonic. 


PS: Thank you. It's exciting. The album 
isn't as frantic as some of the stuff we've 
done. But, hey, we've done ten albums that 
were like that so it’s not like we're hurting 
for that kind of material. It's got a different 
flavor to it, but it’s still Kiss. 


cee 


R: The live show. I've heard you'll be using 
lasers. Can you tell us what your consid- 
erations were for the live show? 

PS: The first consideration was to do a 
better show than we had done. But not 
necessarily to do a bigger version of the 
old show. 

R: Not unless you had twelve trucks! 

PS: Yeah, it becomes really absurd after a 
while. I mean what are we going to do 
next? 

R: Take Madison Square Garden with you 
on the road! 

PS: Right. So, what happened was that 
was real important and it seems like every 
band on the road is doing a Kiss Jr. So we 
just decided that it’s us that they're 
copying anyway, we should give them 
something new to copy. 

R: Now I know you're going to be using 
lasers (see next issue of Hit Parader for 
Paul's comments on the Kiss lasers), but 
are you going to also be using fire and 
things like that? 

PS: Yeah, we're using fire and a lot of the 
effects that we've used before, but in really 
different ways. We're just going to be 
much closer to the audience. It's so hard 
when you have monitors on the side of the 
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stage, PA, on the stage, so we just wanted 
to avoid all that. 


HERE 


R: And there’s new costumes as well? 
PS: Oh yeah, totally, a lot of surprises in 
that department. 

R: Shifts of character? 

PS: No, not really. You can't really shift our 
characters because it’s like me saying, 
Richard be somebody else. The characters 
don’t change, but you know... 

R: ... they all got new drag... 

PS: Sure, your clothes change, you know, 
mine change too. 

R: How do you go about it? Do you like 
keep notes of various subtleties, and then 
go and design something new? 

PS: Yeah. We worked with some good 
designers this time. Just for some feed- 
back. Because all of our old costumes —we 
designed them. So we wanted to work 
with some other people and get some 
fresh ideas and some new input. The 
costumes, the new costumes are really 
spectacular. 

R: At this point, what do you have several 
costumes made or different pieces made? 
PS: More than one, but they’re usually 
identical. With a costume let’s say like 
mine, there’s enough pieces that it’s 
almost like mix and match, I can wear one 
without the other, I can wear this and 
that. My ensemble. 

R: Does the new outfit include new shoes? 
PS: Oh, of course. 


KKK 


R: Now this tour. Is it going to be endless 
or just half endless? 

PS: It’s half endless. 

R: Is it a world tour? 

PS: It will probably develop into that. But 


Paul during a tense moment from the 
Kiss show. 
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the first leg lasts three months and then 
we take two weeks off in August then it 
goes for another couple of months and 
then we'll decide from there. You know, we 
take it like three months at a time. So 


probably sometime around September or 
October we'll know what will be going on 


after the new year. 

R: The first three months, is that U.S.? 
PS: Oh yeah, that’s not even halfof the U.S. 
The first six months are the U.S. 


R: So it could go on for a year. 

PS: It definitely could. I'll go home and 
walk into the building and they'll ask me 
who I am. You know, ‘Can I help you?’ 
Which happens, incidentally. 

R: Getting the new show ready, are you 
rehearsing the whole thing with the new 
stage and lasers and stuff? 

PS: That starts Monday. We spent the last 
two, two and a half weeks rehearsing the 
music, and starting next week we 
rehearse the music and the show. 

R: Do you really feel like the focus is on the 
music this time? 
_PS: Well, we don’t want to detract from one 
or the other. But we’re putting more 
emphasis into playing this time. We want 


-*,8 to concentrate more on some vocals. And 
3 since at this point everybody's singing on 


the album, there’s no reason why every- 


% body shouldn't pitch in and help out 


Paul Stanley says there's a fresh Kiss. We don’t doubt it. 


onstage. That’s part of what we've been 
doing here which has been really fun. Up 
until now it’s been a lot of weight on Gene 
and my shoulders, at this point there’s no 
reason why there can't be three part 
harmonies in the background if they're on 
the record. 

R: That must be a lot of fun to practice? 
PS: It really is. Doing three new songs, 
doing songs from the solo albums are 
really fun. Me hearing Kiss do one of my 
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songs when it wasn’t Kiss that played on it 
is really funny. 

R: A black leather barbershop quartet. 
PS: It's been really fun. Us doing “New York 
Groove”. !'m in a copy band, I always 
wanted |. be in one of those. I'm ina band 
that ‘loez Top 40! 


Ee ee 


R: Guitars, .mrs, that sort of stuff, is there 
any new technology? 

PS: Well, there'll be some real interesting 
instruments onstage. But we'll leave it at 
that. It’s going to be a lot of fun. I hear all 
these bands on the road now, and every- 
thing seems vaguely familiar. 

R: As well it should. 

PS: Yeah. So while they're doing us I think 
we better take the standard up a couple of 
notches.O 


TUBES 
(continued from page 28) 


Humor in rock and roll is not 
a common element among 
rock bands. The Bonzo Dog 
Band did it in the 60's, the 
Tubes do it in the 70's. How 
does Fee relate to the audi- 
ence’s appreciation of their 
humor? They don’t always 
find it funny, Fee admits. 
“Sometimes the audience is, 
as we Say, too stupid to live. 
Like Toledo or some place like 
that, then of course it turns 
around and you play a place 
and the kids go bananas. It 
changes from day to day. We 
just have to do it and have 
faith in ourselves.” 

Were the Tubes nervous 
about making this shift in 
their focus? 

“There was tremendous 
nervousness,’ admits Fee. 
“Not because we thought our 
music was inept. Just because 
we didn’t know if people would 
sit back long enough to try to 
appreciate it, rather than 
scream for old theatrical shit. 
We knew we could play all 
along. We practiced our ass off 
before we came out on tour, 
cause we changed everything, 
we changed the lyrics, we 
changed the arrangements, so 
we couldn't play those songs 
after we recorded them. We 
had to go back home and work 
our butt off and get the music 
totally together. And the thing 
was we didn’t know whether 
the people coming to see us 
would accept that, accept the 
small amount of theater that 
they got and the much larger 
portion of music. HappilyI can 
report that across the board 
everyone has been totally posi- 
tive. Hardly anyone has saidoh 
I don't like it-Only one guy on 
the whole tour has said ‘Wow 
man, you guys have had it, you 
should have stuck with that 
old stuff.’ Everybody says ‘I 
didn’t even miss it’. Because 
the music was so good, you 
know. It’s been a big shot in 
the arm for us. It’s turned our 
whole group around, because 
we were just at a point where 
we were going ‘Oh, we can't do 
this again.’ Not only that we 
were not putting any money 
away. Here we had been out on 
the road for four years and we 
had not dime one to show for 
it. No money, go home broke, 
have to sell your publishing to 
‘get an advance. It was disgust- 
ing. So we said either we make 
it or break it right now, we 
couldn't be worse off, if it 
doesn’t work then we're no 
worse off than we are now 
because we got no money now, 
and if it does work then every- 
thing will be fine and we can 
build a career on substantial 
things.” 

As for the future, the band 
has a seven month world tour 


underway, and plans to go 
back in the studio with 
Rundgren at the end of the 
year. Whether theyll continue 
their tv themes is still in ques- 
tion. “We haven't decided yet,” 
says Fee. “We've kind of left it 
open ended. We haven't begun 
to work on the new material 
yet. If it gets to be real big 
maybe we'll try to follow it up 
with what happened then, I 
don’t know, I can’t say. We've 


got a lot of time to think about 
its 

Fee sees the upbeat nature 
of the Tubes’ music as an 
important element in their 
success. He feels the upbeat 
music attracts new fans, espe- 
cially younger fans. I point out 
that one reporter said that the 
Tubes seem to have combined 
the rock beat with the disco 
beat. Fee is aware of this. He 
says that Mike Cotten isa 


‘disco bizerco, he goes dancing 
all the time.’ Part of the beat 
came from the fact that when 
the songs were written a syn- 
thesizer was used to create the 
beat. “The beat was there right 
from the beginning, so that's 
why it has that sound,” says 
Fee. “I'm not crazy about disco 


to tell you the truth. But I just 


like the feeling of having an 
untempo song with a solid 
beat.’”O 


ROCK ACTIONI- 


CAPTION Robert Gordon had a surprise guest star when he played New 


Jersey's Fast Lane club. None other than local boy made good Bruce Springsteen. This isn't 
the first time that Bruce has joined Robert onstage for a duet but this time they weren't doing a 
vocal jam of old rock tunes. Instead the two crooners launched into a searing rendition of 
“Fire”, the tune that Bruce wrote for Robert which is featured on Robert's second album. 
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IAN HUNTER 
(continued from page 35) 


Besides his own album 
which he co-produced with 
Mick Ronson, he and Mick co- 
produced Ellen Foley's first 
solo album (Ellen was the voice 
on Meat Loaf's first hit, al- 
though Karla DeVito was the 
onstage half of the Meat Loaf 
show). Is Ian planning to do 
more producing? “We figured 
what we'd do is, Mick's doing 
David Johansen’s album now, 
and | decided I'd do promo in 
Europe and the West Coast ... 
and what we think is like we'll 
see, we'll see what happens. 
There's no shortage of people 
who want to be produced. He’s 
getting offers and I'm getting 
offers, we don't sort of really 
turn them down, but we've got 
to check out what happens 
with me especially; I've got to 
find out what's going to hap- 
pen with my own career. If this 
album continues to go it would 

_ be silly just to go in the studio 
for a month with somebody 
else. Plus I have to write songs 
too, where Mick doesn’t have 
to bother with that so much.” 


Songwriting is part of Ian’s 
talent. This new album shows 
his abilities in that direction. 
Has it gotten any easier to 
write songs after his years in 
the rock biz? “I still remain as 
virginal as regards to that as I 
always have been,” he says. “I 

don't actually sit down and 
write them. They sort of come 
to me. I never know what's 
going to happen next. I’m just 
grateful something happens. 
It’s a real illogical business 
altogether. Something in- 
spires you in some way, it can 
be a down way or an up way 
and somehow you get off on 
the track. I think maybe, if 
anything, it’s a little harder 
because like I’ve written about 
a lot of things. Once you've 
written about them you try not 
to write about them again. You 
try to do acompletely different 
approach.” 


lan, however, doesn't see nis 
songwriting as getting more 
sophisticated because he’s 
already fulfilled his teenage 
fantasies. “Grownups are only 
grown-up teenagers,” he says. 
“It’s no different really, we're 
still a bunch of kids.” Does he 
still think of himself as a per- 
manent teenager? “Everybody 
is. I don’t think anybody's 
fooling anybody. This busi- 
ness is like marbles in the 
playground. You got liars, you 
got cheats, you got good guys, 
you got guys who got no 
brains. It’s just the same only 
grown up. The same pressures 
apply, the same problems. I 
don't have that problem of 
being grown up anda teenager 
at the same time. I never had to 
read the Enquirer all my life, so 
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‘\ tell you, we're not going to do the tour like we used to doit. We re just 
gonna have some good times, We're gonna have some fun 


I never got into that in-depth 
self-analysis. I just make 
money out of it. I’m not inter- 
ested in whether I'm growing 
up or whether I’m young or 
whatever I am, I’m not afflicted 
with that problem. Which I’m 
thankful for, because I ima- 
gine it’s a heavy one if you are.” 

Ian agrees that many rock 
lyrics are too self-serving these 
days, too many rock stars writ- 
ing lyrics about how tough it is 
to be a rock star. “I can’t do 
that,” he says. “If anything I 
tried to keep this album as 
simple as we could. To write 
simple songs is the hardest 
thing in the world. It’s real easy 
to write acomplicated one. But 
to write a simple one, is hard, 
really hard.” 

Ian and Mick recorded this 
album in New York. Ian says it 
all fell together as they were 
doing it. “We didn't play any- 
thing. The whole thing from 
the word go has been a series 
of total flukes. Well like Chrys- 
alis rang me up to produce 
Generation-X, which is how I 
became a Chrysalis artist. 
Steve rang me up to produce 
Ellen, that’s how I became 


managed by Steve. Then 
through Steve came the E- 
Street Band on the record. And 
we fucked up in England try- 
ing todo the album, so ina way 
we would never have used the 
E-Street Band had we not 
messed up in England. There 
was a lot of flukes. But I mean 
that’s how it goes sometimes. 
It’s great like that, you don't 
know what the hell you're do- 
ing half the time and it comes 
out that way and it sounds a 
lot better, because it doesn’t 
sound planned. We never told 
anybody what to do, what they 
had to play, we never did noth- 
ing. We just picked the people 
and said well you’re here be- 
cause you're you and we'll just 
work it from there.” 
Recording the album, Ian 
and Mick kept it simple, some- 
times because that was just 
the way it happened. “We put 
the tracks down, and the 
tracks would not accept a lot of 
things that we tried that we'd 
normally do. And we. had to 
learn what we were actually 
doing, because Mick and I had 
never sat with tracks that 
strong — soundwise. And like 


you'd do in the normal thing 
and it was great in a way be- 
cause the normal thing would 
not work. So we sat there and 
we sweated a bit, but in the 
end we just found out that 
what we thought was required 
wasn't required, so we just had 
to keep on experimenting. 

“We spent a lot of time put- 
ting things on ‘Bastard’, we 
put a lot of overdubs on ‘Bas- 
tard’ and then we took it all off 
again. It’s frightening because 
you're in the studio and this 
thing is going on for six anda 
half minutes and it seems 
totally boring but somehow it 
works. And if you put some- 
thing on it then it sounds like 
you've just shoved something 
on it, it doesn’t sound like 
you've added anything to it. So 
we just formed the opinion 
that nothing was going to go 
on there unless it added some- 
thing.” 

As for the live show, Ian 
laughs when we ask him about 
what he’s wearing as a stage 
costume. “I ain't doing no- 
thing. This is it. Look I got a 
pair of shades and curly hair, 
that’s enough.”O 
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THE NEW BABYS 
(continued from page 37) 


really appreciate them as musicians. 
HP: Do you think that some of those 
comparisons stem from the fact that 
people find it hard to classify your 
music? 

John: I've always regarded The Babys as 
being a blend of a lot of things — like 
‘60s and ‘70's music — and | really 
thought it was very hip. I think it's very 
basic and very much to the point but with 
a sense of humor, almost tongue-in- 
cheek, but very much on the money. 

I think a lot of people miss the point. It 
amazes me to the degree that a lot of 
people are still dumb enough to think 
we're a teen band. It really makes me 
wonder who's out there. But this album 
and the tour seem to be changing that... 


HP: You do have a lot of very young fans. 
John: Yeah — I'm not saying that's a bad 
thing, I just don’t like the idea of pre-teen, 
Shaun Cassidy, and all that garbage. 
Some people actually think we're like that 
HP: Calling yourselves The Babys can be 
misleading... 

John: Yeah, absolutely. But the name was 
meant to be a joke. We took the name 
simply because the record companies 
wouldn't listen to any bands they thought 
were rock & roll. I mean, they wanted sure- 
fire teen bands, pre-teen bands. We 
couldn't get anybody down to hear us to 
get a record deal, so we called ourselves 
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“..1 think if it's traditional when you're p. 


The Babys. We thought we'd keep the 
name just for two weeks ... Then, the word 
got around in London that there was a 
band playing rock & roll called The Babys 
and it seemed so off the wall, so completely 
crazy, that it was worth takinga shot with. 
It really appealed to everyone's sense of 
humor. 


I like the name very much. It’s backfired 
occasionally and I think it's definitely 
harmed us, but there you go. It sort of 
makes it more interesting, I mean, people 
don't know what to expect. 

HP: Are you trying to acquire an older 
audience? 

John: I think a lot of people would like to 
think we are but I don’t think we've 
changed anything other than one of the 
guys in the band. There's never been a 
conscious effort to do anything — I've 
always thought we were very unpreten- 
tious in a lot of ways. We didn't conscious- 
ly make any move on any of the albums to 
do anything — we just arrived at certain 
places and thought this is what we 
wanted to do. 

HP: Do you like it here? (John has lived in 
LA. for about 2 years and has spent a lot 
of time on the road.) 

John: America is very much Walt Disney 
to me, it’s like Disneyland. It’s interesting, 
truck stops are really exotic, ha ha. 


During the tour I always make sure to 
see what's going on in a town, check out 
local bands and try to keep in touch cause 
it gets very insular on the road. All you see 


laying rock & roll 
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, you're not playing rock & roll. Rock & roll is anti-tradition...” 


is the hotel room, the plane, the gig — it 
really drives you crazy after a bit... 

HP: Are you looking forward to going 
home? 

John: Yes. The first time I was home it was 
really nice but before, during the first few 
tours, I couldn't stand the quiet. It’s like 
listening to music all day long at full 
volume and then turning it off, it's some- 
times more of a pressure to stop doing it 
than to keep doing it. 


HP: When we talked to Michael Corby 
(HP May ’78), he described your show as 
a “traditional English rock & roll cham- 
pagne party.” Do you think that’s accu- 
rate? 

John: I think that’s what he was having 
onstage, but I think if it’s traditional when 
you're playing rock & roll, you're not 
playing rock & roll. Rock & rolkis anti- 
tradition. And as for drinking cham- 
pagne, that’s as rock & roll as having a 
Rolls Royce... 

HP: Youre not tempted by those rockstar 
trappings? 

John: | think it’s contemptable, it’s just 
beyond words... Last year! sawa lot of that 
going on around me and I made a real 
conscious decision not to ever get in- 
volved in that kind of lifestyle again. I took 
a big U turn. I wasn't even there, I didn't 
even like it or relate to it but suddenly I 
Saw people I thought were fairly cool being 
so Shallow. 


A lot of people get sucked into that, it’s 
nuts. I don't think it’s rock & roll.0 
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Then the rest of the Stones came Onetgs for aset ¢ that included “when The Whip 


The show opened with the New aaes = di Y ck 
Barbarians doing a 45 minute set. op ioe Down", “Shattered”, “Beast Of Burden”, “Miss You”, and “Jumping Ja 
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KEITH RICHARDS ROCKS TORONTO 


Ten thousand fans filled Oshawa’s Civic Auditorium when Keith Richards performed two concerts for the blind to 


fulfill the conditions of the sentence imposed on him last year by a Canadian judge. 
L PHOTOS BY RICHARD E. AARON/THUNDER THUMB 


Mick gives Keith a run for his money with Keith was joined onstage by members of the Rolling Stones and Ron Wood's New 
his flashy guitar work. Barbarians. 


After the New Barbarians Keith was 
joined onstage by Mick Jagger to per- 
form “Prodigal Son”. 
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